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EXHIBITIONS 



Calendar of New York Exhibitions. 
See page 6. 

New York. 

Anglo-American Fine Art Co., 523 Fifth 
Avenue — Important paintings and art 
objects. 

Blakeslee Galleries, 358 Fifth Avenue — 
Early English, Spanish, Italian and 
Flemish paintings, 
^onaventure Galleries, 5 East 35th 
Street^ — Rare books and fine bindings, 
old engravings and art objects. 

tJanessa Gallery, 479 Fifth Avenue — 
Antique works of art. 

C J. Charles, 251 Fifth Avenue- 
Works of art. 

Ccloper & Griffith, 2 East 44 St.— Spe- 
cialists in old English furniture. 

Cottier Galleries, 3 East 40th Street — 
Representative paintings, art objects 
and decorations. 

Durand-Ruel Galleries, 5 West 36th 
Street— Ancient and modern paint- 
ings. 

Duveen Brothers, 302 Fifth Avenue — 
Works of art. 

lihrich Galleries, 463 Fifth Avenue — 
Permanent exhibition of Old Masters. 

V. G. Fischer Gallery, 467 Fifth Ave. 
— 'Selected old and modern masters. 

The Folsom Galleries, 396 Fifth Ave- 
nue^-^Selected paintings and art ob- 
jects. 

Xlimpel and Wildenstein Galleries, 636 
Fifth Avenue^ — High-class old paint- 
ings and works of art. 

J. & S. Goldschmidt, 580 Fifth Ave.— 

. Old works of art. 

Katz Galleries, 103 West 74 St.— Paint- 
ings, engravings, etchings and fram- 
ing. Special agent.r> for Rodkwood 
potteries. 

JCclekian Galleries, 275 Fifth Avenue — 
Velvets, brocades, embroideries, rugs, 
potteries and antique jewelry. 

Kleinberger Galleries, 12 West 40th 
St. — Old Masters. 

Xnoedler Galleries, 355 Fifth Avenue- 
Paintings of Dutch and Barbizon 
-Schools, and early Eiiglish mezzo- 
tints and sporting prints. 

Maebeth Galleries, .450 Fifth Avenue- 
Paintings by American artists. 

Edward Milch> 939 Madison Avenue — 
Americain p'aintings, etchings and en-^ 
gravings. 

Montross Gallery, 550 Fifth Avenue^^ 
(Selected American paintings. 

}Louis Ralston, 548 Fifth Avenue- 
Ancient and modern paintings. 

:Scott & Fowles, 590 Fifth Avenue— 
High-class paintings by Barbizon and 
Dutch Masters. 

:Scligmann & Co., 7 West 36th Street- 
Genuine Works of Art. 

Tabbagh Freres, 396 Fifth Avenue — 
Art Musulnian.^ 

.Arthur Tooth & Sons, 580 Fifth Ave- 
nue — Carefully selected paintings by 
Dutch and Barbizon artists. 

H; Van Slochem, 477 Fifth Avenue- 
Old Masters. 
Yamanaka & Co., 254 Fifth Avenue- 
Things Japanese and Chinese. 
Boston. 

"Vose Galleries. — Early English and 
modem paintings (Foreign and 
American). 

Chicago. 
Henry Reinhardt. — High-class paint- 
ings. 

Washington, (D. C.) 

'V. G. Fischer Galleries. — ^Fine arts. 



Germany. 

Galerie Heinemann, Munich. — High- 
class paintings of German, Old Eng- 
lish and Barbizon Schools. 

J. & S. Goldschmidt, Frankfort.— High- 
class antiquities. 

G. von Mallmann Galleries, Berlin. — 
High-class old paintings and draw- 
ings. 

Dr. Jacob Hirsch, Munich. — Greek 
and Roman antiquities and numis- 
rriatics. • ; 

London. 

P. & D. Colnaghi & Co.— Paintings, 
drawings and engravings by old 
masters. 



Compagnie Chinoise Tonying — Chinese 
antique works of art. 

Hamburger Fres. — ^Works of Art. 

Kelekian Galleries — Potteries, rugs, em- 
broideries, antique jewelry, etc. 

Kleinberger Galleries — Old Masters. 

Knoedler Galleries — Paintings of Dutch 
j and Barbizon Schools, and earxy 
I English mezzotints and sporting 
! prints. 

Tabbagh Freres — Art Oriental. 

Reiza Kahn Monif — Persian antiques. 

Arthur Tooth & Sons. — Carefully se- 
lected paintings by Dutch and Bar- 
bizon artists. 

Stettiner Galleries— Ancient works of 
art. 




FAMOUS VELASQUEZ HERE. 

On the Maiiretania kst week ar- 
rived Mr. C. R. Williams of the Lon- 
don house of Agnew & Co., who 
brought with him for the joint ac- 
count of Knoedler & Co., and Scott & 
Fowles, the "Portrait of Philip IV of 
Spain/' by Velasquez, in the uniform 
of a Field Marshal, and which is said 
by Mr. Williams to be worth $440,000. 
Mr. Williams was obliged to pay an 
extra freight charge of some $2000, 
the Cunard Company, while accepting 
no responsibility, exacting 'a charge pro- 
portionate to value on valuable paintings. 

The history of the painting which 
has been called the lost Velasquez has 
been told in the Art Nezvs. A similar 
portrait in the Dulwich Gallery where 
it has hung for many years, was sup- 
posed to be a Velasquez, but was ad- 
( judged some time ago as a copy by 
Maso, the son-in-law of Velasquez, and 
this led to a search for the original. It 
was filially discovered in the collec- 
tion of one of the Bourbon Parma 
family, in Austria. 

The portrait now here is a full length 
standing presentment boldly and 
strongly drawn and the face full of 
character-. 



ANOTHER VELASQUEZ. 

Sir William Van Home owns a por- 
trait of Philip IV of Spain, by Velas- 
quez, and commenting on the recently 
published report that such a portrait had 
been purchased by Mr. J. Pierpont Mor- 
gan said : "I have good reason to be- 
lieve that Mr. Morgan has not acquired 
any picture by Velasquez." 



VENUS LAMENTING THE DEATH OF ADONIS, 

By Benjamin West. 

Recently purchased by the Carnegie Institute, Pittsburg, from the 

Vose Galleries, Boston. 



Dowdeswell & Dowdcswells, Ltd. — 

Fine old masters. 
Knoedler Galleries — Paintmgs of Dutch 

and Barbizon Schools, and early 
- English mezzotints, and sporting 

prints. 
Netherlands Gallery — Old masters. 
Obach & Co. — ^Pictures, prints and 

etchings. 
Wm. B. Paterson — Pictures and early 

Japanese color prints and pottery. 
Sabin Galleries. — Pictures, engravings, 

rare books, autographs, etc. 
Sackville Gallery — Selected Pictures 

by Old Masters. 
Shepherd Bros. — Pictures by the early 

British masters. 
Victoria Gallery, — Old masters. 
Arthur Tooth & Sons — Carefully se 

lected paintings by Dutch and Bar- 
bizon artists. 
Martin Van Straaten & Co. — ^Tapestry, 

stained glass, china, furniture, etc. 

Paris. 

Etienne Bourgey — Greek and Roman 

coins. 
Canessa Galleries — Antique works of 

art. 



Wednesday afternoon Mrs. Abraham 
S. Hewitt and her daughters held a re- 
ception at Cooper Union and invited' a 
number of friends to view a collection 
of art objects which are to be added to 
the Museum. Among the examples 
shown were over 300 photographs of art 
objects for decoration, fine Renaissance 
carved panels in ivory and Mr. J. Pier- 
pont Morgan's collection of textiles. 
Tea was served during the afternoon^ 
and Mrs. Charles W. Cooper and Miss 
Lotta Robinson assisted the hostess. It 
is hoped that friends of the Museum 
will come to the aid of the institution 
by liberal subscriptions and enable it to 
add to its present collection choice 
specimens of fine furniture, carvings, 
panels and hangings. Among those 
present were : Mrs. J. Stevens Ulman, 
Mrs. Prescott Lawrence, Mrs. Reginald 
Rives, Mr. and Mrs. Henry Parrish, Jr., 
Mrs. B. Gillet Puroy, Mrs. W. Jay 
Schieffelin, Mrs. Frederick Pearson, 
Mrs. Charles G. Peters, Mrs. William 
H. Schieffelin, Mr. and Mrs. Dulany 
Howland, Mrs. Benjamin C. Porter and 
Mr. and Mrs. Frank S. Witherbee. 



"OLD MASTERS" CONTROVERSY. 

A' jury last week gave a verdict in 
favor of the Rev. Father Jannuzzi, 
who was sued by one Abelardo Cassi, 
a restaurant keeper, to recover $20,000, 
for seven claimed ''old masters," which 
Cassi stated he had imported under 
contract with the priest from Italy and 
who expected to get $50,000 for them 
from Mrs. "Jack'' Gardner of Boston. 
Cassi further stated that when Mrs. 
Gardner declined to purchase the can- 
vases, the priest withdrew from his 
agreement. Father Jannuzzi affirmed 
that he simply wished the pictures as 
mural decorations for his church, but 
when he found their authenticity ques- 
tioned, he didn't want them. Cassi 
admitted that he had paid only 50 cents 
duty on the pictures when imported, 
but that an appraiser came later and 
collected $2280 more in. duties. ^ So- 
called experts testified for both plaintiff 
and defendant as to the genuineness 
of the works. 



MUSEUM FOR PORTLAND. 

The Portland Society of Art has 
voted to accept the magnificent museum 
of art which the late Mrs. Margaret J. 
M. Sweat bequeathed to the organiza- 
tion. The completed structure was 
thrown open for the first meeting of the 
society recently. Nothing now remains 
to be done but to execute the formal 
transfer of the property and the funds 
to be devoted to its maintenance by the 
board of trustees named in the will, to 
the Society of Art. This ceremony will 
take place at a later date, and will be 
made the occasion of a formal opening 
of the building and the beginning of the 
society's administration of the trust. 



A ME R I e AN ART N E W S 



THE HOE SALE 



Names of pictures, as catalogued, 
painters, purchasers and prices paid 
are as follows: 



First Night's Sale. 

"Genre Scene," Fornischer; R: H. Jones 

"Genre Scene," Gisbert ; C. V. Seward 

"Sunday," Eastman Johnson; J. F. Harris... 
"Fishing," Geo. H. Boughton; Holland Art 

Gallery 

"Study of Nude Woman," A. Bridgman ; L. A. 

Lanthier 

"Tea Rose," George H. Boughton; L. A. 

Lanthier 

"Dahlias and Rose," Diaz; C. Fliermans 

"Landscape," F. R. Lee; J. F. Harris 

"Danse des Amours," C. Chaplin; A. Havi- 

land •. 

"Visite des Cardinaux," Isabey; Knoedler 

& Co 

"Tanagra Dancer," Geo. H. Boughton; L. ^x. 

Lanthier - - • 

"Connecticut Landscape," J. A. Weir; ' S. 

Woods 

"River Landscape," Sauzay; J. F. Harris 

"Indolence," C. Chaplin; Boussod, Valadon 

& Co 

"The Terrace," Leloir ; C. De Vivo 

"Summer Landscape," Prcknell ; A. B. Wallace 

"Fishing Boats," Quartley; R. E. Tod 

"In the Harem," Gerome ; Emerson McMillin 
"Dance in Barn," W. S. Mount ; W. W. 

Seaman (agent) 

"Dutch Landscape," Wahlberg; H. Jones.... 
"Promenade Galante," A. Moreau; Holland 

Art Gallery 

"River Landscape," Daubigny; C. Fliermans. 
"Faust and Marguerite," Tissot; John Van 

Schaick 

"Brittany Landscape," Trouillebert ; R. E. Tod 
"Summer Landscape," Picknell; C. V. Seward 

"Un Paturage," Jacque ; C. Fliermans 

"Summer Landscape," Picknell; A. F. Brem- 

mer 

"Holland Landscape," Wahlberg; H. Jones.. 
"Brittany Landscape," Picknell ; F. C. Havens 

"Virgil," John La Farge; Knoedler & Co 

"Italian Autumn," Thos. Cole; T. B. Walker 
"Schoolmaster of Sleepy Hollow," George H. 

Boughton ; H. Jones 

"The Fallen Angel." George H. Boughton; 

F. C. Havens 

"Tanagra Dance," George H. Boughton; John 

Proctor 

"Flowers," Simon Gardimie; A. B. Wallace.. 
"Landscape," Daniel Huntington; J. Proctor 
"Le Triomphe d'une Femme Equivoque," 

Couture ; Blakeslee 

"Nymph and Satyr," Stella; Olivotti 

*'JEuropa and the Bull," German copy after 

Boucher ; O. G. Smith .......... . .' 

"Diana and Actaeon," German copy after 

Boucher ; O. G. Smith 

"Fete Galante," French eighteenth century 

copy ; H. Jones 

"Portrait Mademoiselle Olivier," Jean Baptiste 

Greu'ze ; Emerson McMillin 

"Environs de St. Cyr," Georges Michel; J. 

Pendleton — 

"Portrait Mme. De Rochechouart," Vigee Le 

Brun ; John Hallet 

"Portrait Catherine IL," French seventeenth 

century school ; J. Pendleton . .' 

"La Toilette" (portrait "Mademoiselle B.") 

Francois Boucher; J. Pendleton 

"Portrait Young Lady," French eighteenth 

century school ; Lanthier 

"Portrait of Lady," Drouais ; Lanthier. 

"Landscape," Michel and De Marne; A. 

Haviland 

"Portrait of Viotti," J. S. Chardin ; W. R. 

Beal 

"Portrait of Lady," French eighteenth cen- 
tury school ; A.' Olivotti 

"Portrait Madame De Stael," Gregorius; J. 

Elverson , 

"Hercules and Omphale," Lemoyne; C. de 

Vivo 

"Infancy of Bacchus," Poussin; A. Haviland 
"Portrait of Lady as Ceres," eighteenth cen- 
tury French school ; L. A.. Lanthier 

"Apotheosis Hercules," attributed to Natoire; 

F. C. Haven 

"Louis XIV. as Marshal of France," H. 

Rigaud ; C. P. Miller .'.,..... 

"La Bonne Aventure," eighteenth century 
French school ; Olivotti 



$80 

55 

250 

90 

100 

160 
110 
160 

180 

850 

55 

80 
220 

1,600 
290 
160 
35t) 

1,275 

200 
260 

260 
650 

500 
600 
250 
600 

170 
200 
200 
750 
325 

350 

400 

500 

80 

200 

370 
65 

80 

80 

80 

950 

225 

450 

100 

575 

150 
200 

225 

380 

350 

575 

300 
375 

125 

175 

650 

125 



$19,165 



Second Night's Sale. 



"Portrait Sir Walter Scott," Bone; R. E. Tod $110 
"Female Portrait," unknown.; G. B. .Wheeler.. ^ 40 
"Power of Innocence," Stothard; J. Elverson. .190 
"Innocent Statagem," Stothard; J. Elverson.. • ,190 
"Allegorical Subject," Mortimer; J. Livingston 55 

"Holy Family," English XVIII Century " 

School ; Robert F. Tod 95 

"Portrait Lady," Allan Ramsay; Blakeslee... - 575 
"Portrait Dryden," Kneller; Beverly Chew... 180 

"Scene from Twelfth Night," Hamilton; J. O. 

Wright : 230 

"Scene from Twelfth Night," Hamilton; J. O. 

Wright 230 

"Portrait Peg Woffington," Hogarth; W. W. 

Seaman 2,200 

"Lady Ann Montagu," attributed to Hogarth ; 

C. V. Miller 200 

"Portrait Young Lady," attributed to Hogarth ; 

Charies A. Piatt 160 

"Portrait Young Lady as Ceres,"- attributed to 

'Hogarth; CV-rMiller... -r.rr. -;;... ^...^.. - 200 
"Lady .Hamilton as Bacchante," Sir Joshua 

Reynolds ; Edward H. Litchfield . ^25 

"Madonna and Child Icon," Nineteenth Cen- 
tury Italian ; H. Jones 30 

"Cavalry Combat," Van Der Meulen; Knoed- 
ler & Co 200 

"Pan and Syrinx," Van Poelenburg; James 

Elverson ISO 

"The Musician," Netscher; R. E. Tod 140 

"A Cavalier," Coaues ; J. Elverson 150 

"Portrait Young Woman," Van Haarlem; L. 

A. JLanthier 110 

"Madonna and Child," Pedrini; Chas. De Kay 1,075 
"Venus and Cupid," Flemish XVIII Century 

School ; R. E. Tod 85 

"Portrait Ben Jonson," Van Honthorst; S. 

Wyler 300 

"Madonna and Child with St. John," after 

Correggio ; R. E. Tod 80 

"The Dentist," David Teniers, the younger; 

C. Pliermans '....' . 300 

"Holy Ij'amily and Saint," Bergamesque 

School ; J. E. Springer .' '..... 225 

"Madonna and Child with St. Elizabeth," 

Marten De Vos ; A. Haviland 170 

"Interior Kitchen," W. Van Mieris; W. W. 

Seaman 375 



"Madonna of Cherries," manner of Joos Van 

Cleef, the elder ; Blakeslee 

"Portrait Young Sculptor," Francois, the 

younger ; J. Elverson 

"Conversation Galante," Gerard Dou ; E. H. 

Litchfield 

"Samson and Delilah," school of Rembrandt; 

L. Brice , 

"Landscape," Van Ruysdael ; A. Haviland... 
"Young (3irl liolding Medal on Chain," Rem- 
brandt ; Scott & Fowles 

"Magdalen," Ambrosius Benson; Blakeslee... 
"Portrait of Man," Dutch master XVII cen- 
tury; F. A. Vanderlip 

"Portrait of a Lady," attributed to G. Van 

lionthorst ; David Belasco 

"Portrait of a Lady," attributed to G. Van 

Honthorst; John Proctor 

"Madonna of Goldfinch and Angels," follower 

Fra Filippo Lippi ; Blakeslee. 

"Portrait of Man," Flemish painter; L, Brice 
"Portrait of Lady," D. Mytens, the elder; J. 

Elverson 

"Genie Scene," C. J. Van Ceulen ; A. Havi- 
land 

"Madonna, Child and St. John," Florentine 

school circa 1505 ; A. liaviland 

"Portrait of a Lady," C. J. Van Ceulen; J. 

C. Havens ..;..., 

"Portrait of a Female Saint," Spanish school, 

XVII century; E. Brandus 

"Interior," Netscher; J. Elverson 

'Holy Family," J. Van Cleef, the elder; 

Kleinberger 

"Diana Resting After Chase," Van Balen 

and Brueghel ; Blakeslee 

"Judith," L. Cranach, the elder; R. W. De 

Forest • 

"Portrait Lady," Florentine School ; L. Brice 
''Portrait Woman," De Neufchatel ; L. Brice. 
''Sybilla Persica," Ambrosius Benson ; F. A. 

Vanderlip 

"Portrait Lady," A. Hanneman; R. A. Alger. 
"Esther Before Ahasuerus," Dutch, Flemish 

and" German schools; Geo. A. Hearn. .'.\ . . . 
*St. Jerome," Flemish school ; S. Woods. .... 
'Marie de Medicis," F. Pourbus, the younger; 

Mrs. F. F. Thompso'h 

'Triptych," Flemish Painter about 1515; 

Kleinberger 

'Portrait Young Man," Dutch School, middle 

XVI Century ; John Proctor 

'Fruit and Flower Piece," Mignon; E, H. 

Litchfield, ., ._.. 

'Allegory of Peace," Floris; A. Haviland 

'Adoration of Magi," Flemish School; A. F. 

Haviland 

'Portrait of Girl," Van Bronchorst; F. A. 

Vanderlip 

'Fox Killing Cock," Pauwel De Vos; C. 

Fliermans 

'Henri IV-," F. Pourbrus, the younger; E. 

H. Litchfield 

'Marguerite de Valois, Wife of Henry IV.," 

F. Pourbus, the younger; C. V. Miller .... 



750 

80 

400 

175 
600 

70,500 
2,650 

300 

300 

220 

1,275 
125 

500 

250 

1,100 

475 

160 
260 

2,200 

400 

1,800 
400 
270 

3,550 
325 

725 
225 

4,000 

4,100 

600 

175 
250 

500 

7.00 

160 

275 

375 



Total $110,030 

Total first night sale 19,165 



Grand total $129,195 

The Art Objects. 

The disposal of the collections of the late 
Robert Hoe began the afternoon of Feb.. 15, 
with the . dis-persal . of the blue - andf white 
porcelains. The total for the afternoon was 
$10,597.50. Mr. Thomas B. Clarke paid $440 
for a tall covered jar of the K'ang-hsi pe- 
riod. Mrs. Henry Clews paid $260 for a 
large blue and white bowl of the K'ang-hsi 
period, $170 for two blue and white pear- 
shaped vases and "Charles" $320 for a tall 
oviform vase. 

The total for the .second afternoon sale 
(Feb. 16), of again blue and white porce- 
lains was $41,575, making the grand total 
$52,172.50. Several of the best pieces offered 
went to Mr. Thomas- B. Clarke. Mrs. James 
Henry Smith paid $450 for a pair of porce- 
lain kylins and $360 for a large celadon 
vase. Mr. Frank Partridge secured another 
pair of kylins for $1350. Glaenzer & Co. 
paid $850 for a pair of large porcelain lions. 
Among the purchases made by Mr. T. B. 
Clarke were a pair of fine blue and white 
beakers, and three blue and white temple 
jars for $3250. Other purchases by Mrs. 
James Henry Smith were a blue and white 
temple jar for $165 and a celadon vase for 
$360. 

The sale of porcelains was continued on 
the, third afternoon (Feb. 17). The day's 
sale' realized $27,500 making the grand total 
$79,672.50. 

Mr.W. R. Hearst secured a rose back 
eggshell plate for $230. Mr. Frank Par- 
tridge paid $975 for a black hawthorne vase 
and $300 for a pair of quadrilateral arrow re- 
ceptacles. Mir. T. B. Clarke paid $545 for 
a club-shaped vase and $350 for a K'ang-hsi 
vase^,.Mrs. Cooper Hewitt paid $475 for a 
garimure of 5 pieces and Mrs. Storrs Wells 
secured a large oviform jar for $675. 

The fourth afternoon's sale (Feb. 18) 
brought out more dealers and private buy- 
ers: The total was $70,292.50, making the 
grand total for the five afternoons, $149,965 
Mr.' BarlDer buying for the Penna. Academy 
of Fine Arts, secured a Buddhist statue in 
bronze for $1225. Mr. Frank Partridge paid 
$2100 for a ipair of large seated figures and 
$600 for a pair of mythological lions. The 
largest buyer was Mr. S. P. Avery. Amdng 
the.' many purchases made oy Mr. Avery 
under the name of "Putnam" were a baluster 
vase for $1025, twin vases for $950, large bot- 
tle-shaped vase for $900, a pair of garden 
seats $750, a- large hexagonal vase $575 and 
a large tripod incense burner $600. Mrs. E. 
E. Boardman paid $580 for a hexagonal vase. 
Mr. K. Oshima paid $700 for a large vase. 



In the first evening sale at the Galleries, 
Feb. 18, 107 drawings and engravings were 
sold. Pierre Prudhon's "L'AmourVainqueur" 
went to the Delft Co. for $100. E. F. Bona- 
venture ^secured two drawings by Boucher 
for $67.50. Mrs. Cooper Hewitt an ''Alle- 
gory" in the style of Boucher for $35. 
"Charity," an immense crayon drawing by 
W. von Kaulbach was knocked down to Mr. 
S. Woods for $22.50. The price would have 
been ridiculous for even the magnificent gold 
frame. 

Mr. T. B. Walker of Minneapolis made 
several purchases on the fifth day's sale 
(Feb. 20). Under the name of "Barlow" 
he paid the highest price of the day, $3600 
for a carved jade vase. Other purchases 
by Mr. Walker were a jade incense burn- 
er for $260 and a pale green jade water 
holder for $310. The Penna. Museum paid 
$85 for an antique ivory, Madonna and 
Child. Professor Marquand secured a 
carved ivory from a reliquary for $70. 
"Charles" paid $460 for a quadrangular 
jade vase. Other purchasers were Messrs. 
Howard Mansfield; P. D. Pruyn, M-. J. Fox, 
P. C. Kingsland, C. I. Hudson, Mrs. Pem- 
broke Jones, Mrs. F. S. Gould, and others. 
The total for the afternoon was $16,489. 

In the evening the sale of engravings 
and etchings was continued. Mrs. Joseph 
Pulitzer paid $1350 for "Adam and Eve," 
by Diirer and $400 for VMelancholia," also 
by Diirer. 

Rem'brandt is the "star" master in the 
Hoe sale, for, following the record auction 
price in America brought for his picture, 
"Girl Holding Out a Medal on a Chain," at 
Mendelssohn Hall last week, the only note- 
worthy price of said picture sale, a second 
state of his "Christ Healing the Sick" (the 
"Hundred Guilders Point") reached the 
record American auction price of $4,500 at 
the Black and White sale Tuesday even- 
ing. Mr. Arthur H. Hahld, former partner 
of Mr. Hellmann, now an art assistant to 
Mr. J. Pierpont Morgan, was the purchaser 
so a fair guess may be made as to" its desti- 
nation. The- European record for this 
print is $10,000. 

Rembrandt's "Three Trees" with the 
"Head of Folly" watermark, sold at $1,900. 
Mk. E. G. Kennedy took the "Arched 
Landscape with Flock of Sheep," first 
state, at $2,800, and "Landscape with 
Cottage and Haybarn," at $1,050. Another 
print dealer bought the "Clement de 
Jonghe," in the first state, for $2,300. 

The total for the evening was $19,785. 
Old English china and old Dresden Delft, 
French and German porcelains were sold 
Tuesday afterndbii'^for $r3;482:'5dr' 'The 
highest figure was brought by a covered 
Dresden jar (1332), sold to Mr. Garret C. 
Pier for the Metropolitan for $900. A pair 
of Chelsea figures (1219) went to Mr. Or- 
mond G. Smith for $700. The Wedgwood 
reproduction of the Portland Vase (1228) 
brought $725 from the same buyer, who 
paid $625 for the Delft garniture (1248). 
The auctioneer announced that he wished 
the audience to know the high value which 
had been placed upon a set of XVIII cen- 
tury Dresden ware and some others by 
an expert brought here to look over the 
collection and assist in the cataloguing by 
August F. Jaccaci, employed by Mr. Hoe's 
executors to get up the catalogue. This 
expert, who catalogued all the English 
china and European ceramics, was Dr. Her- 
mann Schmitz of the Royal Museum of 
Arts and Industries of Berlin, and he had 
appraised the Dresden set at $8,000. 

The set sold' for $625 to a private buyer, 
the underbidder being a firm of New York 
dealers. 

A Dresden coffee and tea set (1304) of 
thirtf-eight pieces, which Dr. Schmitz had 
appraised at $3,000, sold for $500. The 
greatest disparity between Mr. Jaccaci's 
expert and the judgment of the 'bidders, 
however, was recorded upon the sale of an- 
other Dresden coffee and tea set (1305), of 
sixteen pieces, dated from middle eight- 
eenth century. This set had 'been appraised 
by Dr. Schmitz at $10,000. It sold for $700. 
This incident is a good side light on the 
value of so-called expert testimony. Why 
then the fuss as to the questioned picture 
attributions? 

Silver was the offering at the seventh 
day's sale (Feb. 22) and $67,292 was real- 
ized. . Crichton Brothers made several large 
:purchases. They paid $1575 for an English 
porringer, $1300 for an English punch bowl, 
$1600 for a pair of English sugar castors, 
$1025 for another sugar castor, $800 for an 
old silver gilt inkstand, $400 for a coffee 
pot, $470 for two cake baskets and $430 for- 
a tea kettle and stand. Mr. Julius S. Bache 
paid $1000 for a set of 4 tall candlesticks^ 
Other purchasers were Mrs. John E. Par- 
sons, Mts. Joseph Pulitzer, Mrs. Pembroke 
Jones, Charles T. Crocker, O. G.' Smith, 
Stanley Mortimer and others. 

At the evening sale of prints $4082 , was, 
realized. The majority of them brought 
from $12 to $22. ' ^^ 



ART OF VELASQUEZ. 

The Berlin Photographic Company, 
No. 305 Madison Ave., have recently 
published an exhaustive and sumptuous 
volume on the life, and works of Velas- 
quez. The v^ork is issued in two edi- 
tions. . The first is limited to twenty- 
five copies, with rarely beautiful and 
faithful photogravure reproductions of 
the best works of the Spanish master, is 
bound in old Spanish leather, with text 
and reproductions on hand made Japan- 
ese paper and the copies are priced at 

$175. 

The second edition has 275 copies, 
bound in half parchment, printed on 
Van Gelden paper, with plates on toned 
etching paper, and these will he sold to 
subscribers only at $70 each. 

The text, which tellsv the story of 
Velasquez's life, and describes his 
works in detail, was written by Leon 
Bonnat, the eminent French artist. 
Over one -hundred photogravure repro- 
ductions, illustrate the work. The his- 
tories, owners and present location of 
the most important works, are given. 

Among the reproductions are those 
of the well-known canvases in the Na- 
tional Gallery — London, the Palazzo 
Doria and Pamfili at Rome, the Her- 
mitage at St. Petersburg, the Prado, the 
Wallace collection — London, the Dres- 
den Gallery, the Pinacoteca — -Parma, 
the Kaiser Friedrich Museum — ^Ber- 
lin, and of those in a number of pri- 
vate collections. The plates are ex- 
ceptionally fine in quality, and all are 
executed with the utmost care. 



NUDES SHOCK COLUMBUS (O.) 

While American art dealers and art- 
ists are congratulating themselves upon 
the spread of art throughout the coun- 
try, the following incident will show 
that although exhibitions are desired in 
smaller cities by art organizations, art 
in its broad and educational sense. is far 
J from understood there. The Art Asso- 
ciation of Columbus, . O., recently in- 
vited the New York "Independents'* 
to show their works there, and asked 
Robert Henri to give a lecture. The 
canvases were all hung with the excep- 
tion of several nudes, at which the 
ladies exclaimed loudly in chorus. But. 
the ''young people" and the "clergy/-. 
"Goodness me! It would never do." 
So the nudes were relegated to a dark 
room, their faces turned to the wall and 
covered. securely. Robert Henri was in- 
formed of the attitude of the hanging 
committee, however, and thereupon 
canceled his lecture engagement. 

After considerable correspondence, a 
compromise was reached. The Art Com- 
mittee agreed to hang the nudes in a 
separate room — "Oh, yes, all by them- 
selves," where possibly only ladies who 
understood the situation were permitted 
to enter. But what a chance the 
Columbus Art Association lost to in- 
crease its capital, if only they had let 
the men in by charging double entrance 
fee. 

Robert Henri's lecture was a pro- 
found success, and it is hoped had a 
broadening effect upon the Columbus- 
ites. 

SPRINGFIELD (MASS.) 

The 34th annual exhibition of paint- 
ings by American artists, now on at the 
Charles Hall building, continues to Feb. 
25. Among the canvases on view are : 
"Summer Time," by Thomas P. An- 
schutz; "The Voice of the King," by 
William Henry Drake, and "On the 
Hill Top," by Geo. Inness, Jr. Among 
other artists represented are Alexander, 
Eiicknell, Couse, Gruppe, Crane, De 
iForest and Van Boskerck. At the art 
rooms of J. H. Miller there is now on a 
<iisplay of ^he work of Springfteld art- . 
ists, comprising oils and water colors. 
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Exhibition Calendar for Artists 

CARNEGIE lENSTITUTE, Pittsburg, Pa. 

Fifteenth annual international exhibition of oils. 

Entry blanks from Europe before Feb. 28 

Entry blanks from America before Mar. 13 

Collections in America. 

New York by Budworth, 424 West 52 St Mar. 15-18 

Philadelphia by C. F. Haseltine, 1522 Chestnut St... Mar. 15-18 - 

Boston by Stedman & Wilder, Trinity PI Mar. 15-18 

Chicago by W. Scott Thurber, 203 Michigan Blvd. . .Mar. 15-18 

Jury meets in Pittsburgh Apr. 6 

Press View C. Apr. 26 

Opening of exhibition Apr. 27 

Closing of exhibition June 30 

NATIONAL ACADEMY OF DESIGN, 215 West 57 St. 
86th annual exhibition. 

Varnishing Day Mar. 10 

Opening of exhibition Mar. 1 1 

Closing of exhibition Apr. 16 

BKLYN. INSTITUTE OF ARTS AND SCIENCES AND YE HANDICRAFTERS' 
CLUB, 246 Fulton St., Bklyn. 

Exhibition of hand-made jewelry. 

Exhibits received Mar. 11, 13 

Opening of exhibition Mar. 15 

Closing of exhibition Apr. 1 



IN AND OUT THE STUDIOS. 



Friends of Rosw^ll M. Shurtleff will 
be glad to know that he is recovering 
from the illness which has kept him from 
work during a -great part of the winter. 
At his studio, 44 West 22 St., he is show- 
ing some interesting examples of his re- 
cent work in the Adirondacks. A large 
canvas, near completion, is characteristic 
of the charm and poetry for which his 
work is so well known. 



Louise Huestis recently completed a 
portrait group of Mrs. Kingsley Courlie 
and her two children, and one of Pro- 
fessor Sumner of Yale. An interesting 
portrait on which she is now at work 
is of Mrs. Orin Root, Jr. Other por- 
traits she has painted this Winter are 
of Mrs. Frelsen-^ Page of New Orkans 
and the two little daughters of Mrs. R. 
McNally. 



Silas Dustin, recently completed at his 
23 St. studio, a charming canvas, a 
scene at Mystic, Conn. It shows a- broad 
sweep of country, is attractive in color 
and has much poetical charm. 



MRS. LAMB'S MURAL. 

The interior of the Lake wood Mem- 
orial Chapel at Minneapolis, Minn., was 
designed by Mr. Chas. R. Lamb, at the 
request of the Board of Trustees, of 
which Mr. George H. Brackett is chair- 
man, along lines of permanency as well 
as artistic quality. The entire interior 
is executed in marble and mosaic, Mr. 
Lamb using all the colors of the palette 
including gold, silver and mother-of- 
pearl in his mosaic scheme. The figures 
of Faith, Hope, Love and Memory, the 
latter of which is reproduced in this is- 
sue are from paintings by his wife, Ella 
Condie Lamb, and were also executed 
in mosaic and set in the four penden- 
tives which support the great dome of 
the Chapel. 

In the dome Mr. Lamb has made a 
great composition of angels, with inter- 
lacing wings, extending entirely around 
the circular space above the supporting 
cornice. In more formal attitudes than 
the personal figures of the pendentives, 
these angeHc figures help to build both 
in color and drawing the support to the 
dome, and add the crowning feature to 
a unique building on ecclesiastical ar- 
chitecture. 



At his studio in tiie Broadway; Arcade, 
J. Philip Schmand recently completed a 
portrait of. Miss Feme P. Stewart, deli- 
cate in tone and an excellent likeness. 
During the winter he painted miniatures 
of Mrs. Otto Heinze, Mr. W. Benson 
and Mrs. Benson. At his studio is an 
excellent miniature portrait of the late 
E. H. Harriman. 



Mathilde de Cordoba, who recently re- 
turned from a three and a half years' 
stay abroad, principally spent in Paris, 
London and Florence, where she 
achieved much success with portrait etch- 
ings, will remain in this country until 
the end of April, when she will return to 
her Paris studio. The French Govern- 
ment recently purchased important ex- 
amples of her work. 




SHAW ANNUAL DINNER. 

Mr. Samuel T. Shaw gave his annual 
dinner to the winner of the Shaw prize 
at the preceding year's Salmagundi 
club's display of pictures by members, 
at the Salmagundi Club on Wednesday 
evening. The guest of honor was F. 
Luis Mora, who won the prize last 
year with his rich 'colored, open air 
"Valencia Beach — Spain." The guests 
of Mr. Shaw on Wednesday were Clif- 
ford Beal, Reynolds Beal, Thomas W. 
Ball, Wm. J. Curtis, James Carrington, 
Paul Cornoyer, Gustave Cimiotti, Jr., 
Cecil Chichester, Charles S. Chapman, 
Alfred J. Compton, Will H. Drake, 
Paul Dougherty, Gano DIunn, Frank 
DeHaven, Thomas Nast Fairbanks, 
Thos. Fogarty, Howard Giles, Albert 
L. Groll, Robert Gauley, Dr. Leigh 
Hunt, William J. Hays, Joseph Isidor, 
Paul King, Felix Lamond, F. Luis 
Mora, Howard McCormick, Edward 
Potthast, Francisco Pausas, F. K. M. 
Rehn, William Ritschel, Carl Rungius, 
Edward Rudderow, Jr., W. G. Smith, 
Porter Steele, S. T. Shaw, Eugene 
Speicher, McGregor Smith, Albert A. 
Southwick, Mathias Sandor, Charles 
Schreyvogel, Henry B. Snell, Vincent 
Tack, A. T. Van Laer, Charles Vezin, 
Everett L. Warner, Giles Whiting, 
Williams Waldron and Dr. S. C. G. 
Watkins. 

There were several absentees who 
had been invited. Charles W. Haw- 
thorne " is in Bermuda, and Charles 
Battell Lommis, who has given at pre- 
vious dinners a humorous biography 
of the guest of honor, was ill. But the 
dinner; was a good on.e, the fun was 
fast and furious and the evening was 
thoroughly enjoyable in every way. 
Souvenirs,- faithful and beautiful repro- 
ductions of Mr. Mora's picture were 
presented to each guest by Mr. Shaw. 

A "DRAWING" SALE. 

A collection of some 155 modern Ameri- 
can pictures, some few good, some fair 
and many mediocre exam-pies, formed 'by 
Dr. S. C. G. Watkins of Miontclair, N. J., 
was sold at auction at the Clarke Auction 
Rooms, Thursday and last evening. ' No 
more amusingly formed collection- of pic- 
tures ever came to the New .York auction 
block, for Dr. Watkins is a dentist and, it 
is said, did much dental work for the mem- 
bers of the Salmagundi Club and other art- 
ists, and frequently received his return in 
pictures from his grateful patients. The 
sale should have been,' therefore, a "draw- 
ing" one. Result will be given next week. 



ARTISTS' CARDS. 



25 Cf///s a line — fniuimum 4r lines. 
4()% discount succeeding issues. 



E. L. Henry's large canvas, "A Wed- 
ding in 1705/' is nearing completion. He 
expects to show it at the Spring Academy. 
This picture, which he considers one of 
his most important works, contains a 
number of figures, with accurate dress 
and accessories of the period, and is an 
interesting story of the life and irianners 
of Americans before the Revolution. His 
canvas, "One Hundred Years Ago," was 
purchased by Mr. Grant Beckley. 



"MEMORY," 
By Ella Condie Lamb. 

One of four figures executed in Mosaic for the Lake\^ ood Memorial Chapel, 

Minneapolis, Minn. 



At his Broadway Arcade studio, Otto 
Wigand is showing some interesting 
landscapes, his recent work. A composi- 
tion in which a group of cattle ocaipy 
the foreground, painted in a high key, 
is luminous in color and pleasing in tone. 



Charles Y. Harvey, who spent three. Miss Hooper's Miniatures. 

years in Rome, working and studying,' Miss Rose Hooper is showing 18 
has returned to New York and has ta- miniatures at Knoedler's. The artist 
ken a studio in the Broadway Arcade, has a luscious color sense, snd her pre- 
where he is modeling portrait busts and sentment ''in the little" of Mrs. Fran- 
figures' l\Ir. Harvey -is a sculptor of cis Gay of Honolulu, depicts well the 
unusual ability. His work shows strength creole color and blood of the fair sub- 
and masterly execution, and is indica- i ject. The portrait of Mrs. George Bur- 



tive of careful study and knowledge. 



At her Sherwood studio, Helen Wat- 
son Phelps is showing a group of small 
pictures, including landscapes painted 
.during the past summer, and several 
charmingly painted and well drawn 
nudes. 



Mahonri Young, whose sculptured 
groups at the Pennsylvania Academy 
have excited much favorable comment, 
recently completed a frieze for a gym- 
nasium at Salt Lake City, also a portrait 
of Mr. Alfred Larnhouse, well modeled 
and showing fine character presentation. 

This artist's work is noted for its sin- 
cerity and strength. At his studio in 
the Miller Building is a charming group, 
"The Blacksmith," showing good action 
and freedom of handling. 



roughs Torrey is decorative in color and 
feeling, while "Grandfather" suggests 
Trumbull and Peale. That of the 
Countess of Thanet is picturesque. It 
is a pleasure to note the difference be- 
tween these little works in their strength 
and simplicity, and the majority of 
weak and flabby miniatuies shown the 
American public. 



Verboeckhoven. — For sale, a characteristic 
interior by this artist (size 21^x14^), price 
moderate. If interested address "Sales 
Dept." American Art News office. 

ANTONIO CORSI, the well-known art- 
ist's model, compelled to give up profes- 
sion and go abroad on physician's advice, 
will sell his unique collection of genuine 
costumes, original paintings and drawings, 
curios, etc., to an ART LOVER who will 
keep same intact. Collection can be seen 
at 42 Washington Square any afternpon 
next vv^eek, or all day Sunday. 



NEW YORK 

School of Applied Design for Women 



-Incorporated 1892- 



A" London cable states tliat a bronze 
group, "Venus Overcomino; Vice," a 
Florentine work of the XVT Century, 
was recently sold at Christie's for $15,- 
250. 



Silk, Wall-Paper and Book-Cover Designing, An- 
tique, Composition, Life and Costume Classes, 
Fashion Drawing, Historic Ornament, Architecture, 
Conventionalization. Headquarters for Women 
Students, Society Beaux-Arts Architects. Free 
Reference Library. 160-162 Lexington Ave. 



THE HENRI SCHOOL 

OF ART 

Classes in Drawing, Painting and Composition under he 
nstruction of ROBERT HENRI and HOMER BOSS 

Portrait Classes for Men and Women. Day and Evening 

Life Classes for Men and Women. Composition Class. 

Season of 1910-1911, September 19 to May 27 

For Catalogue and all information address 

HOMER BOSS, Director, 1947 Broadway, New York 
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The office of the AMERICAN ART 
NEWS is now prepjired to procure for pat- 
rons and readers expert opinion at a nom- 
inal rate on pictures or art objects, to attend 
to the buying, restoration, framing, clean- 
ing and varnishing of pictures, and to repair 
art objects, at reasonable rates. 



In the interest of our readers, and in order 
to facilitate business, we are prepared to 
publish in our adytsrtising colun^is^ special 
notices of pictures ani otJ|ier art works; with 
reference to the individual desire of any 
owner or buyer to sell or purchase any par- 
ticular example. ' 



WHERE THE AMERICAN ART NEWS 
CAN BE FOUND IN EUROPE. 



BERLIN. 

American Woman's Cl,ub .... 49 Mtinchenerstrasse 
.Ed. Schulte . . . . . . . .75 Unter den Lrindcn 

BRUSSELS. 
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W. M. Power 123 Victoria St., S. W. 

MUNICH. 
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A collector who had read the glowing 
advertisements of the Hoe sale and who 
came on from Bo.ston to hispec^ the col- 
lections, remarked after his visit to the 
American Art Galleries, that "he had 
expected to find there an Anicrican re- 
plica of the Louvre, but found instea 1 
one more like a replica of the Magasin 
•du Louvre.'' 



March 10,' will surpass that of the Mary 
Jane Morgan sale oi. 1886, namely, $1,- 
205,153^ if it; does overtop the totals 
of the Heber Bishop sale of 1906, $412,- 
419; the T. B. Clarke of 1899, $308,100; 
the Thomas E. Waggaman of 1905, 
$342,328 and the A. T. Stewart of 1887, 
$575,079. It certainly will not surpass the 
total of the Yerkes of 1910, $2,207,866. 
In Europe the Secretan sale of 1889 ^^^ 
a grand total of $1,400,390, the Spitzer 
of 1893, one of $1,824,576, the San Do- 
nato, one of $2,607,891, and even the 
Chappey sale of 1907 had a total of 

$843,358' 

And yet the Hoe sale of art objects 
and pictures was advertised as "The 
most notable gathering ever offered at 
public sale in this or any other country." 

Let us analyze the sale of the Hoe 
pictures for example. In its Saturday 
story of the second night picture sale at 
Mendelssohn Hall last Friday evening, 
Feb. 17, the daily which most favors the 
American Art Association and advertises 
it most fully, so that it has come to be 
looked upon as in a sense the organ of 
the Association, after stating the total 
obtained by the pictures (including the 
Rembrandt, $70,500) as $1^9,195, said: 
"It has rarely, if ever, happened in this 
city when rumors were circulated up and 
down the commercial sections of the 
Avenue, and in the quarters of student 
wisdom' concerning a collection coming 
into the market that it had been over- 
praised, that the result has failed to con- 
fute the circulators, and the Hoe picture 
sale has proved no exception." 

Passing this seemingly ungenerous 
slap at the New York art dealers who 
bought most largely at the sale, and 
without whose presence and purchases, 
the picture sale at least would have been 
more nearly a flat failure than we con- 
sider it was — we would ask if the Amer- 
ican Art Association is really satisfied 
with the result of the picture sale? Some- 
one wanted a Rembrandt in his coUec 



i Boucher, $575, the so-called Vigee Le 
Brun only $450, the large Couture only 
$370, and the so-called Chardin only 
$380. 

On the second night there were only 
twenty works, including the Rembrandt, 
which brought more than $500 each. 
The "Peg Woffington" portrait, given 
by Mr. Jaccaci to Hogarth, but which, 
if not a copy, was probably painted by 
Henry Moreland, after all its advance 
puffing, sold for only $2,200. The ab- 
surdly attributed Joshua Reynolds 
brought the beggarly sum of $725, while 
the two examples given to Ambrosius 
Benson, which we praised, brought re- 
spectively $2,650 and $3,550, and those 
few of the primitives which had any 
quality did fairly well, but not what they 
should have done. 

Now does even a tyro suppose that au- 
thentic and good examples of Reynolds, 
Boucher, Chardin, Jacque, Vigee Le 
Brun or other big names could have been 
picked up for any such sums, with the 
shrewdest of New York dealers and 
those with the most capital present? It 
is to laugh! 

The Yerkes pictures alone sold last 
year for $1,693,350. As the sale of the 
art objects is not concluded as we go to 
press, we will have to defer "analysis of 
their dispersal until an early issue. The 
Oriental porcelains, and especially the 
fine Cloisonnes, sold well, as did some of • 
the impressions among the blacks and 
whites, but it was as notable as a feature 
of the dispersal of the art objects, as of 
the pictures, that the dealers were the 
chief purchasers and gave the sales their 
real support. "The commercial sections 
of the Avenue" would seem to be of 
some use after all, even at a Hoe sale. 



MUSEUM'S ANNUAL MJiETlNG. 

At a meeting of the trustees of the 
Metropolitan Museum, held last Mon- 
day, Mr. J.. Pierpont Morgan was re- 
elected president; George A. Hearn, 
George F. Baker of this city, and Henry 
tion and the highest price for the "Girl Walters of Baltimore, were re-elected 

holding medal on a chain" ever brought TTv J^'f^^' ^' ^^Tl" ^^ ^''^^"' 
, ^ 1, 1 . 1 . ^ugAxu y^ j^^ Forest were re-elected vice-presi- 

by a Rembrandt m this country at auc- dents and Howard Mansfield, treasurer, 
tion was consequently obtained. This The annual report of the trustees shows 
was undoubtedly a good sale and the pic- that 10,521 accessions were made to the 
ture was also unquestionably, to our , ^^seum during last year, of which 59 



New. definition of "a competent ex- 
pert," presumably according to Mr. 
Thomas E. Kirby, "One who agrees with 
you in your hoped for idea of the valid- 
ity, quality, and consequent value of any 
art work which you own or are to sell 
on commission." 



were paintings and 41 sculptures. Twen- 
ty-four of the paintings were by Ameri- 
can artists. Of the art objects, 7,746 
were gifts or bequests and 2,283 were 
purchases. Mr. J. Pierpont Morgan, Jr., 
was elected a member of the auditing 
committee to succeed Mr. 'George Blu- 

Hir.c ^. r c^ o r t ;menthal. The deficit of $116,585 was 

tures, or an average of $481.20 for each n.ade up by special gifts from the trus- 

example. Did this result justify the tees. 

flamboyant advertising of these pictures. 



minds, a characteristic example, if not a 
great one, of the Dutch master. Take 
the price paid for the Rembrandt, how- 
ever, $70,500, from the grand total of 
the two nights' sale, $129,195, and we 
liiid a total only of $58,695 for 122 pic- 



THE HOE SALE. 

The grand total obtained for the pic- 
tures, art objects, etc., forming the col- 
lections of the late Robert Hoe, had 
reached on Thursday night the sum of 
$442,152.50. It is not likely that the grand 
total for the entire sale, which will close 



and the resentment shown when their 
general average of quality and some of 
the attributions were questioned by us 
'dnd other pubHcations? 

The prices obtained for other pictures- 
in the sale also, to our mind, justify our 
criticism in advance of said sale. The 
Chaplin, which we praised, brought 
$1,600, the Trouillebert, which we also 
praised $600, a fair price, but the John 
La Farge "Virgil,'' which the auctioneer 
stated was the most important example 
of the recently dead painter he had ever 
sold at auction, brought only $750, the 
so-called Jacque, $600, the bu-called 



WHAT ARE POLISH RUGS? 
(C. P. Clifford, in the Upholsterer.) 

The origin of the Polonaise rug has been 
always ascribed to Poland, but Dr. Valen- 
tiner, of the Metropolitan Museum, has ad- 
vanced the statement that the name dates 
only from 1878, when several rugs were ex- 
hibited at the Paris Exposition by Prince 
Czartoriski, of Warsaw, bearing the coat 
of arms of his family and entered and de- 
scribed as Polonaise. Dr. Valentiner is ap- 
parently supported in his views by several 
authorities who believe that there is no 
such thing as a Polonaise rug; that all rugs 
heretofore so called are Persian. 

Dr. Valentiner is doubtless correct re- 
garding the majority of rugs called Polon- 
aise, especially those in the Metropolitan 
Museum, but we maintain nevertheless that 
an industry existed in Poland. 

In considering the subject one must dis- 
miss from the mind all picture of Poland 



as a remote northern section, strictly Euro- 
pean. In the Fifteenth Century Poland and 
Old Lithuania vvere of united territory ex- 
tending as far south as the Black Sea^ al- 
most to. the northern boundaries of the 
vast Ottorhan Empire, 

Throug^hout the Fifteenth -and Sixteenth 
centuries the tourts of Persia supported 
vast numbers of expert rug weavers. 

When living in Ispahan the rugs that 
they produced were called Ispahan. When 
the same people moved to other cities — Kir- 
man, Kashan, Ardebil, Shiraz, Teheran, or 
wherever the Persian capitals were located, 
the rugs they made were called after the 
name of the city of their abode; for the rug 
weavers in the royal itinerary traveled with 
the Court. 

From a period as early as the Thirteenth 
Century, fine rugs were greatly valued by- 
royalty, and it is only natural therefore that. 
Poland, in such close contact with the Ot- 
toman Empire, should have absorbed some-' 
of the enthusiasm for this art, especially as- 
the. fin est of all rugs were made in the prov^-. 
ince of Gilan, Northern Pers'a, close to the: 
Polish territory. ^ 

Vincent Robinson states that Mersherskr 
in the Sixteenth Century took ^to Warsaw, 
from Persia and India, a number of weav- 
ers and established the manufacture of Ori- 
ental, carpets. Martin, on the other hand, 
as well as Dr. Valentiner, maintains that his- 
weavers never made a rug. We can trace 
the gold-embroidered background carpets,. 
which Dr. Valentiner maintains were o£ 
Persian character, back to the Thirteenth 
Century— to the time of the Mongol inva- 
sion when they were described by Marco 
Polo as examples common to Bagdad: and 
jwere taken as loot to the Mongol court of 
Kanbalu. The same styles were reproduced 
later for the Mongol court at Samarkand. 
At this same epoch the Mongols devas- 
tated what now constitutes Polish territory- 
as far north as Warsaw, and it is fair to as- 
sume that their influences lingered. 

If we are to assume that the name Polon- 
aise has been always misapplied and that: 
the official entry at Paris over the name of: 
a Polish nobleman- of distinction and repu- 
tation was in error, then we must attribute- 
gross ignorance to the authorities in. 
charge. Such an assumption, however, is^ 
absijrd, because in 1572 Poland was an elec- 
tive monarchy under Henry of Anjou,. 
France. Surely the French knew Pojish: 
history and Polish art, and French connois- 
seurs knew by their intimate relations with 
Poland whether a Polonaise rug was a- 
We find traces^ of l)ure~ Oriental -art in 
Scandinavia 900 A.D. Hispano-Moresque- 
and Portuguese-Persian examples were as^- 
suredly non-European. The rugs of Paler- 
mo were strictly Oriental and made long- 
before the period of the Polonaise rugs. 

The people of Poland have been de- 
scribed as a race of no nationality. The- 
offscourings of all Europe and Asia have- 
gravitated to Poland, but with all the- 
strong Slavonic element has prevailed. 
While the Lutherans were persecuted in 
Germany, while the blood of a hundreds 
Protestants was crying from the groiind of 
France, while Mary made England a hot- 
bed of intolerance, Poland opened her- 
doors to all religions and became a verit- 
able asylum for the persecuted of all na- 
tions. Mosques were reared, churches and" 
synagogues, and in 1540, according to- 
James Fletcher, the historian of Trinity 
College, Cambridge, there were in Poland 
a great number of Armenians and people- 
of Ottoman extraction who had fled north 
from the Mongols, and 9,600 artisans were- 
working there in gold, silver and fabrics. 
Is it not reasonable to conclude that among 
these fabrics there were rugs and carpets? 
In 1548 the term Cossack was applied to 
the pirate hordes which skirted the Black 
Sea and constituted a robber, meaning Cos- 
sack, band, a banditti recruited from Pol- 
and, Lithuania, Tartarez and Turkey. They 
numbered from eight to ten thousand and" 
were a constant menace to Trebizond, *thc 
province of Gilan, and even Constantinople. 
It was impossible to subjugate them. It 
remained for Poland to conciliate them, if" 
not to conquer them, and the Cossack 
people, representing the Polish Govern- 
ment, for years policed the southern bor- 
der. It is reasonable to suppose that their 
knowledge of rug-making, which has lasted ' 
to this day, has perpetuated at least one 
type, the^Kazak type, should have been 
felt by the northern districts above the 
Kirghiz steppes. 

It is doubtless the fact that most of the 
rugs called Polish, are Persian, as Dr. Val- 
entiner maintains, but there was vast 
wealth in Warsaw anjd Krakau, great lux- 
ury and skilled workmen, and the assump^ 
tion is only fair, considering how universal' 
was the manufacture of rugs in the sur- 
rounding countries, that ^Poland, in con- 
stant contact with the Orient, should have::- 
followed this line of manufacture. 
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LONDON LETTER. 

February 15, 191 1. 

Good prices for two Turners were ob- 
tained at Christie's this week. One be- 
longing to the late Theodore Lloyd was 
the artist's, drawing, "Wolf's Hope; 
Bride of Lammermoor." It came from 
the collection of John Ruskin. In the 
"Williams sale, 1865, it realized 151 gns. 
and in 1880 it sold for 180 gns. This 
week's^. realization, however, showed an 
enhanced valuation of 500 gns. The 
other subject was a small picture, ''Oft 
Margate; a Hazy Morning." In the 
Bicknell sale, 1881, it sold for 130 gns. 
but in this week's sale it brought 950 
gns. At the same sale there were sev- 
eral declines in values. Vicat Cole's 
Academy picture of 1864, "The Decline 
of Day, ' sold for 210 gns. against 840 
gns. in 1887. J. Linnell's "Balaam and 
the Angel," 29 gns. against 50 gns. at 
the Farnworth sale in 1874, and at the 
Ban on Grant sale, 1877, 450 gns. Phil- 
lips' "Dolores, a Spanish Widow," sold 
for 25 gns. At the Rougier Sale in 1880 
it was bid up to 700 gns. Front's 
"Forch of Nuremburg Cathedral," real- 
ized 54 gns. In the Kennedy sale, 1898, 
it sold for 225 gns. 

. The will of the late R. W. Macbeth, 
R. A., has been proved at £169 only, 
and this, taken with the foregoing falls 
in price, go far to maintain the proposi- 
tion that Academicians and Associates 
in the end do themselves harm by giving 
to their works at the Academy, inflated 
prices which they would never get out- 
side. 

The exhibition of Frovencal land- 
scapes and studies by Augustus John at 
a. local gallery has proved a phenomenal 
success, nearly all the exhibits being 
sold at prices ranging from £150 to 
£250 each. The total realized was over 
£3,000 ($15,000), a wonderfully good 
record which points to reviving business 
in the best modern art. 
_ A collection' of about 50 of the Fost- 
Impressionist pictures shown ' at the 
Grafton Galleries here, are now being 
exhibited at the United Arts Club, Dub- 
lin, where they have received unusual 
appreciation, the Gauguins and Van 
Goghs being greatly admired. Dublin, 
thanks to the enterprise and generosity 
of Sir Hugh Lane, now possesses the 
largest and best collection of works by 
the French Impressionist Masters to be 
found in the British Isles, and doubtless 
the works of Manet, Renoir, Claude 
Monet, Degas, etc., already in Dublin, 
have prepared its citizens to welcome 
Cezanne, Van Gogh, Gauguin and Ma- 
tisse with more understanding than was 
generally displayed in London. 

The influence of the Fost-Impression- 
ists is already making itself felt among 
our younger painters, and J. D. Innes 
of the New English Art Club, shows 
sympathy with this school in the sim- 
plicity, strong color and austere design 
of the remarkable series of watercolors 
he is showing in Chelsea. 

A remarkably successful exhibition 
has been that of Walter Sickert's draw- 
ings at the Carfax Gallery, where three- 
fourths of the exhibits have been sold. 

The sending in days for oils for the 
Royal Academy this spring are March 
25 and 27. Watercolors and miniatures 
will be received on Friday, March 24, 
and sculpture on March 28. American 
artists desiring to submit works to the 
Jury should write at once for forms to 
the secretary. Royal Academy, Burling- 
ton House, London. 

The works of women pastellists of 
the eighteenth century are to be a spe- 
cial feature of the exhibition of English 
Fastellists to be held in Faris in April- 
June next in aid of the Victoria Home, 
Paris, and of the Orphelinat des 



Arts. A number of titled painters 
are included in this school, among them 
Lady Diana Beauclerc, Lavinia Count- 
ess Spencer, Lady Bell and Countess of 
Buckingham, as well as Angelica Kauf- 
mann, Marie Benwell and Georgiana 
Shipley. There are a number of pastels 
by these famous women in private col- 
lections and the Committee organizing 
the exhibition on behalf of charity are 
hoping to obtain the loan of some of 
these from English owners. The Brit- 
ish Ambassador in Faris will open the 
exhibition the first week in April, ac- 
companied by Lady Feodorovna Bertie. 
The Ministers of Education and Fine 
Arts have also intimated their intention 
of being present at the opening cere- 
mony. Anyone knowing of pictures 
likely to be suitable for the exhibition 
will greatly assist the labors of the Hon- 
orary Committee by communicating par- 
ticulars -to the secretary, R. R. Meyer- 
See, 2, Cornwall Mansions, Kensington 
Court, S. W. 



BOSTON. 

After a long interval of comparative 
inactivity, as far as exhibitions are con- 
cerned, the Copley Society is once more 
planning to enter the field, and proposes 
to arrange a retrospective exhibition of 
the decorative arts, to be opened March 
8 with a reception. 

It is the plan of the society to make 
this a loan exhibition of objects of art 
chiefly owned here, and it is known to 
the committee in charge of the event 
that there are abundant stc -es'of treas- 
ures in this line within a mile or. two of 
Copley Hall. The scope of the ex- 
hibition, covering the Avidest range of 
Eastern, and Western art, will include 
the most beautiful and interesting ex- 
amples which can be obtained of tapes- 
tries, embroideries, textiles., furniture, 
paintings, sculptures, porcelains and 
potteries, old books and bindings, silver 
and other metal work. An important 
special section of the exhibition will be 
devoted to the New England Colonial 
period. 

The large hail (Copley Hall) is to be 
used for the display of Western Art, 
that is, Italian, French, Spanish, Eng- 
lish and other European countries. The 
smaller hall (Allston Hall) will be de- 
voted to the so-called Georgian period 
of art in New England. There will be 
another room given over to the display 
of prints, miniatures, laces, etc. It is 
expected that the early New England 
section will be especially rich in house- 
hold treasures of that period. 

The committee in charge of the -ex- 
hibition is composed of the following- 
named persons : Holker Abbott, Thos. 
Allen, Francis H. Bigelow, Francis Bul- 
lard, J. Templeman Coolidge, Jr., Des- 
mond FitzGerald, Stephen S. FitzGer- 
ald, Thomas Frothingham, A. W. Long- 
fellow, Frank Gair Macomber, Mrs. Ev- 
erett Morse, Mrs. William L. Parker, J. 
Endicott Peabody, Miss Annie C. Put- 
nam, Miss Helen G. Moseley, Mrs. 
Charles S. Sargeant, Mrs. J. Mont- 
gomery Sears, Miss Mary Crease Sears, 
Miss Martha Silsbee, Henry D. Sleeper, 
Charles H. Tyler, Frederic P. Vinton, 
C. Howard Walker, Edward R. War- 
ren, E. M. Wheelwright, Emile F. 
Williams. 

Several important paintings have been 
promised for this display. Mr. George 
A. Hearn, of New York, will loan his 
"Blue Boy." 



The Union League Art Committee is 
planning an exhibition to open at their 
club house on March 9. The display 
will include landscapes, marines and 
figure compositions by leading Amer- 
ican 'artists. 



PARIS LETTER. 

Paris, Feb. 15, 1911. 

Considerable stir had been caused 
among the Americans in France on ac- 
count of there being no jury appointed 
here to pass on pictures for Rome, with 
the consequent necessity of sending to 
the jury m America by those not m- 
vited. 

A vigorous protest was the result, 
but the storm has almost subsided and 
tivt or six of the more important artists 
have received invitations to send direct 
to Rome. 

The feeling here is that while Mr. 
Flarrison Morris, the Commissioner 
General, has not done so badly for the 
Americans in France and has done 
more than anyone else for the Amer- 
ican painter away from home, die has 
still not fulfilled the general wish for 
a just percentage of the right of repre- 
sentation. For the present little more 
is likely to -be heard of the matter 
since a few artists were directly in- 
vited, as said above, and others either 
through protest or while in America 
have also received invitations. • It 
could hardly have been expected that 
those artists here resident should be 
obliged to send to a jury in America 
too for admission to an exhibition in 
Europe. 

An uncatalogued exhibition is being 
held at Chaine and Simonson's which has 
a varied interest, composed as it is, of 
works by living and dead men. Lucien 
Simon's ''Brittany GirF' is nice in color; 
Ph. Rousseau's three canvases of still 
lifes, -Teaches,'' "Vegetables" and 
''Oysters" rare treasures by this 
painter, are good in color and composi- 
tion. A Cazin landscape is very deli- 
cate, while a Monticelli figure arrange- 
ment is. rich in dark tones. A very large 
Corot is of the early period, exception- 
ally good, and although not of his best 
known manner, is a valuable example 
of this itiaster. L'Hermitte is repre- 
sented by a beautiful but sober and 
poetic landscape. 

The Sixth Annual Exhibition of the 
Lodge Art League was opened 'by the 
American Ambassador and Mrs. Bacon, 
the American Consul-General and Mrs. 
Mason in Holy Trinity Lodge. The 
display is interesting and representa- 
tive of women's work in the Latin 
Quarter. Miss Elizabeth Nourse shows 
a painting and a drawing in a rather 
new manner. A fcright bit of true sun- 
light feeling is the painting by Miss 
Grace Ravlin, "Garden in the South of 
France." Miss Beatrice How's "Jeanne" 
is delightful in color; Miss Este's is 
typically decorative in feeling. Mrs. 
Watkins, Miss Biglow, Miss Leigh, 
Mrs. Flamilton, all show interesting 
work, and Miss Flora Lauter's "The 
Mill near Volendam" is a bright sketchy 
impression. 

Miss Gabain's gravure work. Miss 
Scudder's sculptures and Miss Chap- 
man's miniatures, are interesting. 

Les Arts Reunis in their eleventh an- 
nual exhibition at the Galeries Petit are 
m many particulars good and perhaps 
the most interesting are three drawings 
by Henri Royer, "Portrait de Mme X," 
"Portrait de- M. Raoul Verlet, membre 
de I'Institut" and "Etude de Bretonne," 
all delicate and in a charming manner 
of simplicity. Henri Guinier has sev- 
eral figure paintings, of poetic feehng; 
Frederic Lauth, several still life inter- 
iors; A. Dechenaud, two figure subjects 
in interior surroundings, and landscapes 
by Dambeza and Remond are beautiful 
in color. Sculpture -by Boverie, Fro- 
ment-Meurice and Sicard are mostly 
small figures and animals. 

Le Salon des Femmes Peintres et 
Sculpteurs has opened in the Grand 



Palais and comprises 1,367 -catalogued 
numbers in painting, sculpture, pastels, 
water colors and art objects. Lack of 
space prevents further details. 

One of the most promising young 
American painters, Roy H. Brown, of 
Chicago, has returned from the country, 
where he has been painting at TrepieB 
in the north of France for the past eight 
months. 

Mr. Brown is a native of Decatur, 
ills., and a former student of the Art 
Students' League under Kenyon Cox and 
George Bridgeman. 

For two and -a half years he studied 
under Jean Paul Laurens in the Juhan 
and since then has been a pupil for a 
time of Albert Gosselin. He has exhibi- 
ted at the Chicago Art Institute, Car- 
negie Institute and for several years past 
in the Salon des Artistes Frangais. 

This painter has in every sense the 
American qualities of direct and deliber- 
ate expression with an earnest desire for 
simple truths. For the past four or five 
years he has been forging, ahead with, a 
determined aim and has developed into 
one of the most uncommon landscape 
painters with an originality interesting 
to artists and laymen alike. 

Among the many excellent works 
which he has brought back froni the 
country is a "Winter Effect," simple in 
subject but full of interest and. expres- 
sion; 'Autumn," 'a bright bit of sun- 
shine in golden reds and harmonizing 
purples ;"Spring Day," light and airy, 
and "A Cold Frosty Autumn Morning," 
as expressive in execution as in title. 

Mr. T. B. Whitney, an American art 
lover, who has gathered in Paris a most 
interesting collection of old Damascus, 
Rhodes and Koubatcha faience, has had 
printed- an illustrated catalogue of his 
treasures. Among the most valuable of 
Mr. Whitney's possessions are three 
polychrome dishes with figures in Kou- 
batcha faience; a Damascus faience dish 
decorated v/ith dahlias; a blue vase, ac- 
quired from the celebrated Homburg col- 
lection, and a tile with Arabic inscrip- 
tions from the R. Deveaux collection. 



A special cable to The New York Times 
from Paris, says the modest beginning of 
what may come to be an annual distinctive 
Vmerican salon in Paris was made on Thurs- 
day at the Galerie de Vambez. A group of 
about thirty American artists contributed 
works. This exhibition is the result of a 
movement headed by Paul Bartlett, Frederic 
Carl Frieseke, Parke Curtis Dougherty, 
Richard E. Miller, Eugene P. Ullman, Lionel 
Walden, and Myron Barlow, to give France 
once a year a worthy representation of the 
newest American art, and in the United 
States an equally significant exhibition of 
the latest works of French sculptors and 
painters. 

The first step in the movement was taken 
last year by showing contemporary French 
paintings in various cities in America under 
the auspices of a committee of American 
artists residing in Paris. It is purposed to 
continue these alternate exhibitions in the 
two countries under a permanent plan. 

The complaint is made, however, that New 
Y.ork has evinced no particular interest in 
the project. The large cities which it chiefly 
concerns at present are Chicago, Cincinnati, 
and Pittsburg. . 

The Paris members of the permanent com- 
mittee are Louis Herbette and Lawton 
Parker. The selection of a committee of 
members in America has not yet finally been 
made. The fact which primarily gave rise 
to the movement was the lack in each coun- 
try of adequate, segregated representation 
of the current artistic productions of the 
other. 

Among the exhibitors at the Galerie de 
Vambez, besides those mentioned, are Wal- 
ter Griffin, Joseph Pennell, Edward 
Steichen, Herman A. Webster, William 
Schumacher, Timothy Cole, Charles Henry 
Fromuth, W. H. Singer, Guy Rose, Max 
Bohn, Augustus Biesel, D. S. MacLaughlan, 
Harold Heartt, Alfred Maurer, and K. A. 
Buehr. Some etchings are shown; some of 
Pennell. 
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CALENDAR OF NEW YORK 
SPECIAL EXHIBITIONS. 



Berlin Photograph Co., 305 Madison Ave. 
— Loan exhibition of works of Alfred 
Stevens. 

Brooklyn Institute of Arts & Sciences, 
Eastern Parkway— Open daily. Admis- 
sion Mondays and Tuesdays, 25 cents. 
Free on other days. 

Century Club, 7 West 43 St.— Memorial ex- 
hibition of works by Frank Fowler to 
Mar. 2. 

Charles, 251 Fifth Ave.— The Charles Mann- 
heim collection of art objects. 

Cottier Galleries, 3 East 40 St.— A collection 
of early English portraits. 

Ehrich Galleries, 463 Fifth Ave.— Early 
Italian paintings. 

V. G. Fischer, 467 Fifth Ave.— Special exhi- 
bition of selected Old and Modern 
Masters. 

Folsom Gallery, 396 Fifth Ave.— Pictures 
by Harry Van Der Weyden and paint- 
ings and sketches by F. C. Bacon to 
Mar. 6. 

Hispanic Society of America, 156 St., West 
of Broadway — By The Ajnerican Numis- 
matic Society— Sculptures by Prince Paul 
Trbubetzkoy, to Mar. 12, from 11 A. M. to 
6 P. M., and Mexican majolicas owned 

. by Mrs. R. W. de Forest. 

Katz Galleries, 103 West 74 St.— Paintings 
by Addison T. Millar and sketches by 
Prof. J. P. Haney, to Feb. 28. 
Paintings by John F. Carlson and pastels 
by Harold M. Camp. Opens Mar. 1. 

Knoedler Galleries, 355 Fifth Ave.— A col- 
lection of 35 water colors by Winslow 
Homer. 

Etchings and lithographs by Whistler, to 
Mar. 6. 
Paintings by Chas. Hoffbauer to Mar. 4. 

Lotos Club, 110 West 57 St.— Paintings 
by artist members. Admission by card. 

Macbeth Gallery, 450 Fifth Ave.— A group 
of selected American paintings to Mar. 8. 

Madison Art Gallery — Small portraits by 
Mrs. A. Blair Thaw. 

Metropolitan Museum — Special memorial 
exhibition of works by Winslow Homer. 

Metropolitan Museum, Central Park— Open 
daily from 10 A. M. to 5 P. M. Saturdays 
until 10 P. M.; Sundays 1 P. M. to 5 P. M. 
Admission Mondays and Fridays, 25 cents. 
Free on other days. 

Metropolitan Museum — Special loan exhi- 
bition of arms and armor, to April 6. 

Montross Gallery, 550 Fifth Ave. — Paintings 
by Hugo Ballin, to Feb. 28. 
Paintings by Gari Melchers. Opens 
Mar. 1. 

National Arts Club, 119 East 19 St.— Annual 
exhibition Keramic Society. 

Photo-Secession Galleries, 291 Fifth Ave.— 
Water colors by Cezanne. Opens Mar. 1. 

Pratt Institute, 215 Ryerson St., Bklyn.— 
Paintings by Hermann Dudley Murphy, to 
Mar. 3. 

Ralston Gallery, 548 Fifth Ave. — Paintings 
by John Russell. Opens Mar. 1. 

Salmagundi Club, 14 West 12 St.— Annual 
exhibition of paintings. 



AUCTION SALES. 

Fifth Avenue Auction Rooms, 333-341 
Fourth Ave. — ^The art collections belong- 
ing to Mr. Edward G. Getz, Mar. 2, 3, 4 
at 2 P. M., and Mar. 2, 3 at 8 P. M. 

Fifth Avenue Art Galleries, 1-5 West 45 
St. — Antique tapestries, paintings, etc., 
by order of Mr. C. F. Williamson of 
Paris, Mar. 4, at 3 P. M. 



EXHIBITIONS NOW ON. 



Members' Display at Lotos Club. 

The first exhibition by members of 
the Lotos Club opens this evening, to 
continue through next week. Forty- 
six examples of the work of well known 
American artists are shown. The place 
of honor on the North Wall is given to 
Frederick J. Waugh's fine canvas, "A 
Heavy Sea." To the right is placed an 
interesting and well composed group 
by Charles Hawthorne, lovely in color 
and arrangement. On the left is a 
splendid landscape by 'George H. Bog- 
art. Occupying the centre East Wall 
is Charles Frederick Naegele's digni- 
fied portrait of Mrs. John Scott Brown- 
ing and her two sons, rich in color and 
well composed. 

Gifford Beal is represented by "Storm 
King,'' a virile and imposing painting 
of sea and cliffs. Reynolds BeaFs 
"Buttermilk Channel" is a picturesque 
rendition of that part of New York har- 



bor, and William A. Coffin's, "A Thun- 
der Shower," is characteristically po- 
etical. Colin Campbell Cooper's, "Port 
of La Rochelle, France," is an impor- 
tant canvas, lovely in color and having 
fine distance. E. Irving Couse's, "The 
Tom Tom Maker," which occupies the 
centre West Wall, is one of his best 
works, well arranged and having good 
quality. Charles Warren Eaton's, "Si- 
lence of the Night," is broadly painted 
and nice in sentiment. Ben Foster's 
"Autumn Twilight" is characteristic, 
and Edward Gay's "Rolling Mists" has 
a fine sky and good color. Childe Has- 
sam's "Golden Afternoon," is a color de- 
light, and H. L. Hildebrandt's "Sun- 
light," well named, is a good represent- 
ation. Albert Lucas' "The Cricket" is 
a lovely bit of tonal painting. There is 
a well lit, airy landscape by Isaac Jo- 
sephi and a good portrait by A. Muller 
Ury. 

Other canvases worthy of note are J. 
Francis Murphy's lovely landscape, 
"Midsummer," Edward H. Potthast's 
"Switzerland," J. Campbell Phillips' 
"The Greatest Possession," Edward F. 
Rook's "Wistaria," Roswell M. Shurt- 
leff's "After Rain, Keene Valley," Geo. 
H. Smillie, landscape ; R. W. Van Bos- 
kerck's picturesque landscape; A. T. 
Van Laer's "St. Michael's Church,". 
Frederick Ballard Williams' "In the 
White Mountains," Cullen Yates' 
"Abandoned Quarry," F. S. Church's 
"St. Cecilia," Frank A. Bicknell's 
"Pirate Cove," and Carleton Wiggins' 
"On Fisher's Island." 



Fowler Memorial Exhibit. 

Seventy-nine examples of the varied 
work of the late lamented Frank Fowler 
are on exhibition at the Century Club, 
through Mfarch 2. The general effect of 
the display, made up of finished pictures 
and sketches, all oils, about equally di- 
vided, is one of versatility and charm of 
decoration. and color. There are several 
good,- portraits, . jaotably those^-pf - Hon. 
John Bigelow (unfinished); Samuel J. 
Tilden, the strongest and best in the dis- 
play, . finely modeled and rich in color 
quality,, the late Gen. Alexander -S. 
Webb, la striking presentment; of Wil- 
liam D. Howells, an excellent likeness; 
one of Dr. Albert Shaw in a high key 
and soft grays ; a bust of William G. Mc- 
Adoo (unfinished), and a full length of 
the late Archbishop Corrigian, a good 
likeness, but somewhat hard and dry in 
color. Some figure works have much 
charm and one, "Girl in Blue," is, save 
the Tilden portrait, the best work shown, 
instinct with life and rich and solid in 
color. Effective 'also is the half length 
decoration, "The Blue Kimona." 

"Morning," a full length of a young 
woman is sweet in expression and 
charmingly decorative in color. The 
sketches for the Waldorf ceiling decora- 
tions show the artist's decorative sense 
and that he could paint flowers well is 
evidenced by his rich "Peonies." Many 
of the landscape sketches and those for 
decorations are too vague to give much 
impression. 



includes the work among the seven in 
which T-urner introduced and proved 
his close knowledge of ships and ship- 
ping. This list also includes the better 
known ''Trafalgar at Greenwich" and 
"The Old Temeraire." 

The canvas measures 59x89 inches, 
and represents an old time sailing 
packet boat hauled to the wind, a mile 
or so off Calais, whose roofs and 
steeples rise in the distance, and about 
to take on passengers for England from 
a flat bottomed awkward pilot boat, 
which carries the flag "Pas de Calais." 
The sea is heavy, pale green in color 
and rolling in with tremendous force 
and power towards the beach. The 
picture is painted in a high key, and is 
sunny and bright, while the iridescent 
hues of the water at the bottom of the 
trough is characteristic to a degree. 
Storm-driven clouds still lit by the sun 
scurry across a threatening sky. The 
picture is absolutely true to the locale, 
and yet is one of the painter's more sane 
works — not simply a dream of color. 
Its dramatic character first appeals and 
then its color. 



A Great Turner Here. 

The famous painting by Turner, 
"Now for the Painter" ("Pas de Cal- 
ais"), is on exhibition at the Scott and 
Fowles Galleries, No. 590 Fifth Ave., 
and lovers of great art, whether "Tur- 
nerites" or not, are urged to see and 
study this really great canvas. It was 
shown at the Royal Academy in 1827, 
at the Art Treasures Exhibit in Man- 
chester in 1857 and was painted for Mr. 
John Naylor, of Leighton Hall, and pur- 
chased from the grandson of the orig- 
inal owner. Ruskin, who saw the pic- 
ture at Manchester in 1857, speaks of 
it in his work on Turner as one of seven 
of the artist's finest pictures. Fred. 
Wedmore, in his "Turner and Ruskifi," 



Wolfe Art Club Display. 

The February exhibition of the Cath- 
erine Lorillard Wolfe Art Club, at 
Grace House, shows a number of virile 
and interesting examples. Among them 
are a group of twelve, canvases by Mar- 
jorie W. Huntington, pupil of Twacht- 
man, and whose work shows the influ- 
ence of his technique. This, combined 
with individual perception and a fine 
color sense, place. her .canvases above the 
average. "Breaking; Wave" is -a vibrant 
bit of' painting; .."Old Longfellow 
House'' has sentiment as well as strength 
and "Madison Square" is admirably in- 
terpreted. Her other canvases are equal- 
ly interesting. ' 

Sarah C. Sweeney has -a group oi 
portraits and landscapes. Among the por- 
traits are presentments of Bish.atp: Gay- 
lor, Herbert Ma;rvin: and^^^^t^Slrmiiig 
head of Master Harry Parrish. M. E. 
Tuthill's "Rocks and Seaweed" is good 
in color, broadly painted. M. R. Sher- 
man, Florence C. Robinson; Anna G. 
Morse, A. E. Mahon, Lydia Longacre, 
Alice L. R. Ball and Mrs. Joseph La- 
rocque are also represented. 



Mrs. Thaw's Portraits. 

Mrs. A. Blair Thaw is showing at the 
Madison Art Gallery, through March, 
four portraits, two sketches in oil and 
nine portraits on vellum and ivory, and 
a small landscape, all in watercolor. 
The artist who was at one time a pupil 
of Birge Harrison, paints in an excep- 
tionally refined and sympathetic man- 
ner, and while her work is uneven, it 
has true artistic quality. The bust 
portrait in oil of Edward Hale Green- 
leaf is by far the best work shown, solid 
and rich in color, and well modeled. 
Good in expression also is the half 
length of Robert Cameron Rogers. 
Among the watercolors, which may be 
called large miniatures, the best are the 
presentments of Mr. Alexander Blair 
Thaw, well drawn, excellent in expres- 
sion and done in soft tender grays, the 
portrait of the artist's mother, Mrs. 
Landis — very sweet in expression and 
tender in color, and the bust of Miss 
Henrietta Thaw. 



sories, as she is depicted leaning against 
a classic pillar in an ancient park, at- 
tired in a shimmery gown of light blue 
and white, the blue note cleverly re- 
peated in enormous sapphires, a brooch, 
a ring and earrings. A half length also* 
of Mrs. Gould is slightly impressionistic 
in treatment, rich in color and fine in ex- 
pression. 

The full length standing portrait of 
Miss Kelly has a color scheme of white 
with a note of turquoise in the jewels. 
The figure is not as gracefully drawn 
as that of Mrs. Gould, and there is a 
certain unsubstantiality in the modeling 
of the body under the diaphanous gown. 
A half length of Miss Kelly is notable 
for the lovely iridiscent color of the 
corsage and still another half length of 
the same subject in blacks, is the strong- 
est example shown, broadly and finely 
painted, the head well modeled. The 
artist, whose work improves from year 
to year, should guard against a tendency 
to sensationalism and consideration 
more of the gown than the woman, 
which has been the artistic undoing of 
late of Koppay, and especially of Fla- 
meng. 



Portraits by Dana Pond. 

Dana Pond is showing in the upper 
gallery at Knoedler's, No. 355 Fifth 
Ave., three portraits of the last Mrs. 
Frank Gould, and three of her sister, 
Miss Kelly. They are well painted, 
broad in brushwork, excellent in ex- 
pression and delightful in color. A full 
length standing presentment of Mrs. 
Gould has a blue and white color 
scheme, a Gainsborough pose and ar- 
rangement of background and acces- 



Whistlers at Knoedler's. 

In the lower gallery at Knoedler's, no 
etchings and dry points by Whistler are 
now on exhibition. The display is un- 
usually varied, arfd contains many rare 
plates. It includes some 15 examples of 
the French set, a score or more of the 
Thames series, several fine examples of 
the Venice series, notably a superb im- 
pression of "Nocturne III," considered 
the finest impression from the plate, and 
several of such well known plates as, 
"Reading by Lamplight," the "Music 
Room," the "Model Resting," and the 
"Little Velvet Dress." Lovers of black 
and white will find the exhibition one 
of the best presented in New York for 
some time past. 



Hoffbauer at knoedler's. ^ 

Charles Hoffbauer, the young French 
painter, winner of the Prix de- Rome, 
and at the same time a second medal, 
which made him hors concours, is show- 
ing twenty-five of his recent works in 
the large upper ' gallery at ICnoedler's 
through March 4. The painter sold his 
canvas "Les Gueux" to the French Gov- 
ernment, and won with his "Revolt des 
Flamands," the Bourse de Voyage at 
the Salon of 1902, the canvas going to 
the Philadelphia Wilstach Museum. In 
1908, after two years of study at Rome, 
he won the Prix de Salon at Paris with 
"Le Triomphe de Condottiere." 

Having painted a picture of a New 
York roof garden for the National Gal- 
lery at Sydney, without having seen one 
—from ideas suggested by friends and 
photographs — Hofifbauer was naturally 
a;nxious to come here, and arriving last 
year has made a close and careful study 
of New York life and architecture. His 
pictures reveal an 'astonishingly sym- 
pathetic and appreciative understanding 
of the metropolis. The artist is a color- 
ist and has an unusual talent for com- 
position, especially "in th,e larg^." His 
largest canvas, "NewYork by Night," 
in color — a deep blue tone — composi- 
tion and the truthful transcription of 
the difficult subject is by far the best 
attempt yet made to illustrate the scene. 
Admirable also is the Brooklyn Bridge 
"Nightfall" with the hurrying home- 
ward crowd, and the huge skyscrapers 
aglow with a myriad lights. 

Some smaller scenes, such as "Metro- 
politan Tower in Fog," "Flatiron — 
Rainy Day" and "Hudson River — 
Moonlight" are low in tone and delicate 
and soft in color. The few canvases 
other than those of New York, as 
"Keene Valley, Adirondacks," "Market 
Place, Cairo" and "Venice" are color- 
ful and instinct with life. 
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ARMS AND ARMOR. 

The exhibit of arms and armor which 
has been arranged by Bashford Dean at 
the Metropolitan Museum is so striking 
in general effect and educational in its 
make up as to reflect the greatest credit 
upon Mr. Dean. 

In the large, light room, the exhibit can 
be seen to great advantage. The armored 
knights on horseback, stand as if ready for 
baittle or a tournament, while around the 
rooms the standing figures, in complete har- 
nesses, are shown in relief against beautiful 
old tapestries. 

These represent in action armored figures 
of the periods of the suits of armor nearest 
them. Old guild and battle flags, waving 
from above on either side comprise practi- 
cally all the 'old flags to be found in this 
country. They are with few exceptions owned 
by Mr. Clarence Mackay, and were brought 
from his Long Island place. Among th« 
collectors who have contributed to this dis- 
play are Mrs. Rutherfurd Shiyvesant, Mrs. 
William Rhinelander, Mrs. Clarence Mac- 
kay, Professor Bashford Dean, who is the 
museum's curator of arms and armor; and 
Messrs. Edward Hubbard Litchfield, T. J. 
Oakley Rhinelander, George J. Gould, Frank 
G.,Macomber, Cornelius Stevenson, J. Pier- 
(pont Morgan, Amory S. Carhart, Alexander 
McMillan Welch, Henry G. Keasbey, Rob- 
ert W. de Forest, Ambrose Monell, Freder- 
ick S/herman Rook and Capt. Philip M. Lydig. 

Entering the niorth door of the exhibition 
rooim, on the left is the oldest, the Gothic ar- 
mor, and from this, passing around the 
room, the exhibit is arranged in chronologi- 
cal order. The parts of armor shown on 
•the screens are of the periods of the har- 
nesses nearest them, and the horsed figures 
in the same way show the older or newer 
pieces of armor as they are nearest to one 
or the other side of the room. 

There 'is represented here the armor of 
aibout 200 yearsr^L450, 1550, and 1650. There 
was a gap back of that to the days of the 
fine old Greek and Roman bronze armor. 
European riiuseums have obtained and rer 
tained much of the old-time armor. Good 
pieces have been difficult to obtain, which 
has accounted for the little seen in America, 
and now for the first time representative 
pieces are shown fnom American private col- 
lections. Of the -earliest, the finest in the" 
exhibit -is the Gothic armor. Each harness 
was made for the individual wearer, light in 
weight and beautiful in line. There are four- 
teen Gothic harnesses known in Amterica, 
and of these nine are in the present exhibit 
and two in an outer room — ^praotically all in 
the country to be seen now at the Museum. 
The other two periods represented are the 
M^aximilian and the sixteenth century. 

There are interesting pieces of chain ar- 
mor, each link made separately and so close- 
ly set that it would be difficult to insert the 
point lof a pin. An armorer's anvil and vise 
of the sixteenth century are interesting 
pieces in the exhibit, artist's tools, and in 
themselves works of art. 

On a screen at the left side of the room 
is an old Scotch target, and below it, with a 
cross-hilt, a rare old relic, a genuine Scotch 
claymore, a two-edged broadsword,' and 
other claymores, with more modern basket 
hilts. There are also old Scotch pistols. An 
interesting feature of the catalogue of the 
armor is a reproduction of the poingons — 
the marks of the maste'r armorers who 
signed their work. 



PENN A. ACADEMY EXHIBIT. 
(Final Notice.) 

There is so much that is good in F, 
G, I, H and K galleries and north tran- 
sept and corridor, not reviewed last 
week, that the limitations of time and 
space are the more regretted by the 
writer. Gallery F in particular contains 
a number of works which in themselves 
would make an exceptionally fine small 
exhibition. 

Here for example are Frank W. Ben- 
son's familiar but always charming out- 
doors with figure, "The Reader;" El- 
len Emmet's- fascinating portrait of Miss 
Peabody; Chas M. Yoiing's fine land- 
scape, ''Early Spring," with its skillful 
painting, and tender greens, and Elmer 
Schofield's semi-dramatic, finely lit and 
colored "Early Morning ; Boulogne 
Harbor." 

Some Clever Works. 

The double figure composition "The 
Parrots," by F. C. Frieseke, the clever 
young American painter, resident in Par- 
is, while original in composition and 
brilliant in technique, is still somewhat 
awkward, and the young woman on the 
sofa gives the impression of toppling 
over. She certainly could not hold her 
pose long. Richard E. Miller's two ex- 



of note in this gallery are Jonas Lies, 
''Fishing Boats at Sunrise," from the 
Carnegie Institute, John W. Alexander's 
typical single figure work, "Sunlight," 
from the" Chicago Institute; Hobart Nich- 
ols' landscape "Flying Shadows," lovely 
in its light and color, Fred G. Carpen- 
ter's good figure work, ''The Vacant 
Chair," Ernest Lawson's truthful "Fort 
George Hill," John C. Johannson's 
sketchy but well lit and composed "Spot 
of Sunlight," and his somewhat stiff and 
broadly painted portrait of J. H. Kailer, 
Gifford Beal's interior with figures "At 
the Circus" and Frank W. Benson's 
"Shimmering Sea" and "Family Group," 
both seen and noticed before, but good 
to see again. 

In Galleries G, H, I and K. 
The "star" pictures in Gallery G are 
Willard Metcalf s fresh and clear "Oc- 
tober Morning," C. W. Hawthorne's 
"Girlhood," rich in color, Frances Bol- 
ton's "Monhegan Island," notable for 
its rich full color, Robert Reid's decor- 
ative, refined and altogether charming 
figure work, "The Pink Carnation," 
from the Albright Gallery, Buffalo; E. 
C. Tarbell's characteristic interior with 
figure, "Girl Reading," from the Boston 
Museum; Geo. de F. Brush's rich and 
well modeled "Po.rtrait of a Lady," from 
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in the display^ and G. B. Troccli's "Por- 
trait, Miss Brinkerhoff," clever in hand- 
ling and well modeled. 
I In galleries I and K Herman Dudley 
Murphy, VV.. M. Paxton, Ernest Law- 
I son, Wm. M. Chase, a still life and por- 
i trait, C. W. ITawthorne, a delicate, 
1 thoughtful figure work; Alden Weir, C. 
JH. Woodbury, L. H. Meakin, J. W. 
JBreyfogle with a Whistlerian theatre in- 
terior, J. Frances Murphy, W. L. Pal- 
mer, Burge Flarrison, Martha Walter, 
Helen K. McCarthy, T. P. Anshutz, E. 

A. Bell, and Ed. Dufner are the best 
represented. 

Chas. Bittinger, Wm. Chadwich,. H. 

B. Snell, his "Himalayas," Jos. H. Bos- 
ton with a fine view of Mt. Hamlin; E. 

C. Volkert, "The Hill Pasture," a 
charming landscape ;'F. P. Vinton with 
a solidly painted and serious present- 
ment of the Hon. Chas. G. Washburn; 
Aug. Koopman, with a rich-coiored dra^- 
matic harbor scene, "Hoisting Sails — 
Sunset;" De Witt Parshall with a some- 
what sombre and dramatic view of the 
Grand Canyon, and Elizabeth. Sparhawk 
Jones with two virile, splendidly painted 
characteristic outdoors with figures, 
show the best works in the North tran- 
sept and corridor. Before closing no- 
tice must be made of- a delicate little 
landscape, "Fleeting Shadows," by An- 
thony Schwartz in Gallery A, which in 
tenderness of color and poetic sentiment 
is one of the best in the display. 

The Sculptures. 
The sculptures number this year 147, 
an unusually strong and good showing; 
Chas. Grafly, A. Sterling Holder, Isa- 
dora Konti, Adolf A. Weinman, A. St. 
Eberle, F. G. Roth, J. Scott Hartley, John 
Flanagan, S. H. Borglum, H. A. Mc- 
Neil,^ B. L. Pratt, E. W. Deming, Robt. 
I. Aitkin, and other well known sculp- 
tors are all well represented by charac- 
teristic works. • Mahonri Young shows 
some figures so extremely well modeled 
and truthful as to attract attention, and 
Jas. Earl Eraser has an excellent im- 
pression of Mary Garden as Melisande, 
and a little fancy figure, "Tristesse." 
Courtenay Pollock's bust of P. A. Wid- 
ener is striking. 

James B. Townsend. 



CHICAGO. 

The Sorolla exhibition at the Art In- 
stitute' of Cliicago opened last .Tuesday 
evening with a reception. The collection 
consists of 1^0 paintings, many of them 
of considerable size, with some thirty 
smaller sketches, and it fills five galler- 
ies. According to Miss McCauley of 
the Evening Post, "the color schemes 
have become more defiant," and "the 
public will be brought to wonder and 
then to admire the dexterity and the 
recklessness of a modern of the mod- 
erns." Miss McCauley warns the visitor 
to restrain his comment and to ."try to 
enter into the spirit of something total- 
ly different from that which hangs in 
any one of the adjoining galleries." He 
must recall the days when Wagner's 
music shocked his ears, she says, "when 
Whistler provoked Ruskin, and when 
the first pre-Rapha elites and later the 
Impressionists awoke the tongues ot 
many who later discovered that there 
were harmonies which had hitherto been 
hidden to them." 



In Penna. Academy Exhibition. 



FROSTY MORNING, 
By W. Elmer Schofield. 



amples, "The Chinese Dress," and "The 
Chinese Statuette" are as clever in tech- 
nique as Frieseke's work, and brilliant 
in color. The two landscapes by Dan- 
iel Garber, "River Bank," and "April," 
have been mentioned before, but grow on 
acquaintance as most delica.te and deli- 
cious in atmosphere and feeling. In this 
gallery are also E. C. Tarbell's acad- 
emic portrait of Dr. Dwight, shown at 
the Winter academy, Jos. De Camp's se- 
rious half length seated portrait of Dr. 
Louis Starr, J. Alden Weir's rich and 
fine landscape, "The Spreading Oak," 
Frank W. Benson's familiar strong in- 
terior with figure, "Girl Playing Soli- 
taire," Jos. F. Pearson's prize landscape, 
simple and strong, but not as good as 
his "Ducks," two strong and character- 
istic "Centre Bridge," landscapes by 
Redfield, Carl Newman's clever impres- 
.sion "Japanesiere," F. G. Waugh's su- 
perb marine, "The Outer Surf," shown 
at Washington, again Carl Newman's 
"The Red Slippers," really an Ameri- 
can Renoir, and Fred Wagner's fine and 
strong city scene, "The River Front," 
especially a realistic and unusually 
truthful canvas. The remaining works 



the Carnegie Institute, and his interior, 
shown at Washington ; Walter Mac- 
Ewen's two typical figure- interiors with 
figures "At the Window" and "Gossip- 
ing;" Emil Carlsen's landscape, "Ripen- 
ing Corn," a little dry and cold; Childe 
ITassam's well known "New Haven — 
The Green," and Carroll S. Tyson, Jr.'s 
dashing "Portrait, Miss Wright." 

The most striking works in Gallery H 
are Jonas Lies' "At the Wharf;" Mur- 
ray P. Beuwley's richly modeled figure 
work, "Marco;" Geo. Bellows' realistic 
dramatic ' "Polo Game ;" Robt. Henri's 
''Ancient Dress," a trifle stiff in pose, 
but with all the painter's characteristic 
force and well rendered details, and his 
"Fish-market Man," a really sensational 
work, so splendid in model and rich in 
color; Charles Bittinger's cleverly 
painted and decorative "Oval Mirror" 
and "Yellow Dress;" Rockwell Kent's 
dramatic "Roadbreaking," showing the 
influence of Winslow Homer; Howard 
Gardiner Cushing's standing portrait, a 
clever work, the blues extremely 'well 
handled ; Alice Kent Stoddard's "dash- 
ing, broadly painted "Portrait, Miss 
Sparhawk- Jones," one of the best works 



INDEPENDENTS TO EXHIBIT. 

It is reported that the Independents 
are to have an exhibition during the 
latter part of March and first of April, 
under different conditions from that 
held last year. The plan is to secure 
the quarters of the Beaux Arts Society 
of Architects, which will afford more 
room and is more convenient. 



GOOD PRICES FOR ETCHINGS. 

The auction sale of Mr. J. S. Butcher's 
collection of painter etchings held at the 
Anderson Galleries on February 14th 
proved an interesting event. There were 
only 162 lots in the entire collection con- 
sisting for the most part of fine impres- 
sions by Whistler, Haden, Rajon, Zorn 
and a few others. Small as the collection 
was it brought huyers from Chicago, Bos- 
ton and other cities who filled the sales- 
room and actively competed for the prints. 
All of which goes to demonstrate the in- 
creasing demand in this country for choice 
prints. A few of the important prices are 
as follows: 

"Two Doorways," signed third state $850 

"Fanny Leyland," signed fourth state 600 

'•'The Beggars," signed sixth state 585 

"The Doorway," signed second state 450 

"The Balcony," signed fifth state 450 

"The Palaces," early impression signed 415 

"The Kitchen," first state signed 400 

"The Kitchen," unsigned first state 350 

"Little Lagoon," second state 325 

"Model Resting," fourth state 300 

"The Piazetta," signed proof 1 240 

"Doorway and Vine," seventh state 290 

Cameron's "Five York Sisters," signed 51 u 

"Venice from the Lido," signed proof 20b 

Cameron's "St. Mark's No. 2" 330 

Cameron's "Casa d'Oro," signed trial.. 245 

Seymour Haden, "Mytton Hall," trial proof. ; . . 350 

Rajon : trial proof "Suzanna Rose 425 

Zorn: "Cigarette Girl," first state signed '. . 510 

Zorn, "The Omnibus," only proof first state 275 

The third state signed, of the same 200 

Meryon's "Pont au Change" 215 

The entire collection brought $18,959.00. 
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Interior Decoration 

Correspondence is solicited on all subjects in 'these columns. 



In spite of the indications of increas- 
ing formality in the decoration of the 
home, the personal touch is becoming 
more and more evident, and with this 
growing demand the scope of the crafts- 
man is broadening in the production of 
the many details that go to make the 
characteristic atmosphere of the home. 

Thus we find a book or sets of books 
especially bound for the owner, to 
gether with his or her book plate, even 
the individual prayer book — the favor- 
ite author or poem all bound appropri- 
ately with the greatest attention paid 
to the subject, as for example in the 
exceptional exhibition of book binding 
just shown by Rachel McMasters Mil 
ler at the School of Applied Design for 
Women. There were seen law books 
ordered by Secretary Knox in consist- 
ent color and bindings, the entire bind- 
ing representing hand work from "for- 
warding" to design. A rarely beautiful 
prayer book, a.lso a delightful concep- 
'tion of delicacy, color and design in the 
binding of "The Most Pleasant and De- 
lectable Tale of the Marriage of Cupid 
■and Psyche.'^ A copy of poems se- 
lected from the "Hesperides" of Robert 
Herrick, a unique binding of "The Com- 
jplete Angler," suggesting fish scales in 
design, also a copy of the "Carcassone," 
wath the manuscript lettered and end 
title pages done in gray wash by Sara 
•B. Hill, one of Tennyson and of Cellini 
together with a characteristic edition 
of Whistler's ^'Ten O'Clock," with the 
Whistler butterfly as the motif of deco- 
ration, all showing the thought expend- 
ed on the appropriateness of design and 
the appeal to individual preference. 
- Then, too, in other ways do we find 
the personal touch in the accessories of 
the home such as the monogram on 
stationery, bed and table linen. This is 
distinctly personal and -where the usual 
combination oif letters was heretofore 
used, now a selection is made from 
many, especially drawn designs, and a 
mohogfarh adopted as a characteristic 
and distinguishing mark. 

Miss Sara B. Plill excels in this kind 
of work as was shown by her exhibi- 
tion, of work in conjunction with "Miss 
Miller's book bindings. Designs for the 
altar .pieces of Grace Church and St. 
Bartholomew's were also included as 
Avell as two book plates made for Will- 
iam Allen Jenner and some fine exam^ 
pies of lettering and illuminating, em 



England leads in the quantity of pat- 
terns and floral effects and with Ger- 
many and America supplies the greater 
portion of wall paper used in the world. 
For example,' one American factory 
turns out 3,000 rolls of paper a day, 
while the largest daily production of a 
German mill is but 2,000. This very dif- 
ference in labor and quantity, however, 
is what makes the European product 
better than the American, for slower 
printing and greater care in sizing ol 
the clay and water used to color the de- 
sign, is the keynote of its superiority in 
durability and color combined with rag 
paper as a foundation compared to our 
almost exclusive use of wood pulp. 

One factory in Alsace manufactures a 
large supply of floral designs but France 
generally confines itself to the produc- 
tion of patterns rather than of wall 
paper. 



The large showing of ^ Colonial, Eng- 
lish and Italian furniture at the Tiffany 
studios evidences the present tendency 
in decoration for both country and city 
houses, the French periods, Louis XIV 
and XV, being confined to the more for- 
mal rooms in the latter. 

The Tiffany studios are executing 
numerous orders for landscape windows, 
such as the one just placed in the town 
house of Miss Helen Gould .and are 
also showing in great yariety of .shapes, 
some beautiful examples' oi vfcu^'quoise 
glass, . a revival of the effects of Egyp- 
tian glazes and colarings of the Tel-el- 
Amarna period and some fine reproduc- 
tions of Samian reds. '-;;'., 



In the Pottier & Stymus showrooms, 
Lexington Ave. and 41 . St., exception- 
ally fine Flemish tapestries are shown. 
Thr scenes represent Alexander, who 
is the central figure of each subject : The 
first panel (11 x 14' 3") depicts "Alex- 
ander -on the Tamed Bucephalus," the 
second, "Funeral of Clitus" (11 x 9'. 
11"), Clitus being the . close friend- of 
Alexander who had saved his Hfe at the 
battle of the Granicus, but was later 
slain by him in a fit of passion at a ban- 
quet; the third, "The Coronation of 
Alexander" (11 x 16) ; the fourth, "Al- 
exander kneeling .before the High 
Priest of the Jews" (11 x 12) and the 



WILLIAMSON COLLECTION. 

Antique tapestries, old paintings, 
bibelots and miniatures and some rare- 
ly fine furniture are now on exhibition 
at the Fifth Ave. Art Galleries, No. 546 
Fifth Ave'., where they will be sold at 
auction on Saturday afternoon next at 
3 o'clock by Mr. James P. Silo. 

The collection, which contains only 
53 articles, comes from the Studio Gal- 
lery of Mr. C. G. Williamson, 99 Rue 
de Petits Champs, Paris, and have been 
selected by him with especial attention 
to their genuineness and age. The owner 
makes the announcement that he will 
refund at any time the price paid at the 
sale of any article purchased if not as 
represented. Most of the bibelots come 
from famous collections, and the most 
notable is an oblong sphinx box in 
agate and gold mounting, open work 
and carving, with inlaid work of rose 
diamonds and precious stones. There 
are*some beautiful miniatures, some old 
Brussels; Aubusson, Flemish and other 
verdure tapestry panels, and a small 
suite of Louis XVI. furniture with La- 
fontaine tables and country scenes. 
The pictures number twelve, and in- 
clude examples of A. Both, Hondoekoe- 
ter, Dirck Van Bergen, Avercamp, Jan 
Both, Karel du Jardin, Mierevelt Grim- 
ou, Santerre, and Matteo di Giovanni. 
Of these the best are the Giovanni and 
Santerre, exceptionally good examples 
and fine in quality. 



CLEVELAND. 

At the gallery of William Taylor, Son 
.& Co., 630 Euclid Ave., -Louis Kron- 
berg exhibits several paintings till Feb. 
28! ,. ' Among" the examples . 'shown, the 
f'LQfus,'' "Fond Recollections," and "The 
Duet"- have received favorable comments. 
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•dars, book covers- and portfolios, .all 
suggestive of the growing appreciation 
of the work of. the craftsworker. 



"'The tendency of forthcoming de- 
signs in wall paper," says Mr. 'Charles 
Jeltrup, who has recently returned' from 
an extended visit to the largest manu- 
factories in Europe, is toward the Ori- 
ental, the Japanese and Chinese char- 
acter, perhaps, having the preference, 
although the Egyptian is a decided note 
and in color and design will appear in 
a rnost pronounced' degree as the season 
advances." 

The simple two tone effects, imitating 
fabrics will be the most used with the 
elaborate cut out frieize and tinted ceil- 
ing—thus the floral rather than the con- 
ventional is asserting itself in decoration 
and brings into use the papers designed 
and produced in such artistic perfection 
by the English and French manutactu- 
rers. The Belgian factories as well, 
perhaps, supply some of the best papers 
in the market, produced, however, .from 
French designs ; but the German out- 
put is confined almost exclusively to 
small background effects in straight or' 
square designs. 



(11 X 10) 

Of especial- beauty are the borders, the 
motifs of which are allegorical figures 
and flying cupids, with fruits and flow- 
ers m wonderful soft, mellow. tones and 
rich coloring. The entire set of panels, 
the work of Peter van Alst, woven about 
1528, have only recently been brought 
'from Europe by Mr. Stymus. 



New Galleries 



of the 



Berlin Photographic 
Company [ 



FINE A R.T 
PUBLISHERS 



305 Madison Avenue 



(near 42nd St.) 



NEW YORK CITY 



Colored Facsimiles :: Artists' Proofs 
Photogravures :: Carbonphotographs 

LOAN EXHIBITION OF THE 
ORIGINAL WORK OF 

ALFRED STEVENS 

from February 27th to March 11th 

INCLUSIVE 



TRADE-MARK 




C. G. SLOAN & CO., Inc. 
Hrt fluctioiiem 

1407 G street, Washington, D. C 

Correspondence and 
consignments solicited 



Painting 
Prnnfs 



A RE facsimile repro-ductions 
in exact sizer, drawing, color' 
and expression. Photographical- 
ly done on linen canvas. Al- 
ways in limited editions and to 
a limited number of dealers. 




CONTROLLED IN THE UNITED STATES BY 

Brown Robertson Company 

NEW YORK — 23 UNION SQUARE 
CHICAGO— FINE ARTS BUILDING 



THE GETZ COLLECTION. 

The collection of Mr. Edward G. 
Getz, the well known art expert, con- 
sisting of oils, original drawings by 
Verboeckhoven, engravings, water- 
colors, pen and ink .sketches, color 
prints, Chinese porcelains, Japanese and 
Corean potteries will be sold at the 
Fifth Avenue Auction Rooms, 333 
Fourth Ave., at public auction, on 
Thursday, Friday and Saturday after- 
noons, March 2, 3 and 4, commencing at 
2.30 P. M., and Thursday and Friday 
evenings, March 2 and 3, at 8.15 P. M. 
The public view will be on Monday, 
February 2y, from 9 A. M. to 6 P. M., 
and continue till the day of sale. The 
sale will be conducted by Mr. Henry A. 
Hartman. 



P.&D.COLNAGHI&CO. 

Publishers by Appointment 
to His Majesty 



Experts and Dealers in Paintings, 
Drawings and Engravings by 
Old Masters and the Masters 
of the 18th Century . . . . 



13 and 14 PALL MALL EAST^ 
LONDON, S. W. 

Established 1760 



DOWDESWELL 

FINE OLD^ PICTURES 

I60; liEW BOND^STREET, LONDON 



NETHERLANDS 
GALLERY 

Pictures by the Ancient Dutch, Flemish 
and Early English Masters 

11A KING STREET, ST. JAMES", LONDON 

XTwo doors from Christie's) 



OLC 



APDTWD&CninA 



5TAinLDGLI155xrB0IlTyil[ 

NARflNVAN STCAAKn&CS 
Z8&50,LITTLE BRfTAin. kONDOn.EX. 



STETTUNER 

ANCIENT WORKS OF ART 

8 RFE DE SEZE 

Entrance Galerie George Petit 

PARIS 



3av Kxt ^amxB mh ©nlbrtora 

THE BURLiNCi;()l| MAfiiZINE 

Illustrated and Published Monthly, 2/6 net 

Price on the Continent, 3 F. 50. or 2.80 marks, net; 
in the United States, 75 cents, net. Annudl subscriptions 
(including Indices) thirty-two shillings. United States, eight 
dollars, post free. 

THE BURLINGTON MAGAZINE 

is recognized as authoritative on questions 
of Art and Art-History from the earliest 
times to the present day. 

NEW YORK: -Successors of SAMUEL 
BUCKLEY & CO., 244 Fifth Ave. 
and Twenty-Sixth Street 

PARIS: 9 Rue Pasquier 

LONDON: 17 Old Burlington Street, W. 
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AROUND THE GALLERIES. 

In the notice last week of the really 
fine and choice collection of art objects 
and antiques formed by the late Chas. 
Mannheim, the Paris expert, and now 
on exhibition at the Charles Galleries, 
No. 251 Fifth Ave., it was stated that 
the majority of Mr. Mannheim's art 
treasures had been purchased by Mr. 
J. Pierpont Morgan. It appears that 
Mr. Morgan secured the first collection 
of art objects formed by Mr. Mannheim 
some years ago, and that the present 
was formed afterwards by him, and 
only completed just before his death. 



A group of 40 selected American 
paintings opened at the Macbeth Gal- 
lery, No. 450 Fifth Ave., on Thursday 
and will continue there until March 8. 
Notice will be made next week. 



Recent pictures by Gari Melchers will 
be shown at the Montross Galleries, No. 
550 Fifth Ave., from March 1-18. 



Lovers of choice Primitives will find 
a small and unusual selection at the 
Van Slochem Galleries, No. 477 Fifth 
Ave. . : ■ 

Mr. V. G. Fischer, who has been suf- 
fering with the grip has gone for a brief 
stay, accompanied by Mrs. Fischer, to 
Atlantic City. He is now in Washington 
and will be at his galleries, No. 467 Fifth 
Ave., on Monday. 



Pictures by Harry van der Weyden 

and pictures and sketches by C. R. Ba- 

'con will be shown at the Folsom Gal- 

[leries, No. 396 Fifth Ave., from today 

until March 6. 

Mr. Rene Gimpel, of Gimpel and Wil- 
denstein, who came oyer recently for a 
short stay, has sailed for Paris. 



At the Ehrich Galleries, No. 463 Fifth 
Ave., there are now on exhibition, 
among a varied assortment of Old Mas- 
ters, a three-quarter length standing 
presentment of "The Christ Bound," of 
which Mr. Ehrich has traced the author- 
ship, he statesj to Murillo. The canvas 
is certainly characteristic, wonderfully 
rich in color and dramatic in expression. 
The study of anatomy it reveals is sur- 
prising. The picture is not repellent 
or gruesome in the leiast, the face hav- 
ing an expression of serene and lofty 
dignity. 

There is also a triptych which Mr. 
Ehrich gives to Pieter Pourbus, very 
quaint and interesting. The triptych 
was painted for presentation to some 
old Flemish church, and the artist has 
depicted the donors in the wings — those 
wiio had died by the completion of the 
work marked with a cross on their left 
arms. Another Flemish triptych (cir- 
ca 1525) is especially attractive, from 
its softness of tone and color, the fine 
painting of details in the Virgin's robe, 
who is depicted seated in the centre 
panel with the infant on her knee, and 
the soft and lovely 'blues of the old 
clinging gowns of Sts. Barbara and 
Catherine, who kneel in the wings. The 
landscape background is also well done. 



An important collection of Persian 
and Babylonian antiques, which in- 
cludes many rare specimens, owned and 
imported by Tabbagh Freres, No. 8 Rue 
Rossini, Paris, and 396 Fifth Ave., N. 
Y., will be on exhibition at the Ameri- 
can Art Galleries, beginning March i, 
and will be sold there on the afternoons 
of March 6 and 7. 



On Feb. 18 Frank Parsons gave the 
fifth of a series of ten talks on the 
''Psychology of Living" at Grace House. 



" Dealers, Attention! 

'^ Refined gentleman, well educated in art and 
for many years employed in the leading art 
houses in Berlin (now in New York) wishes to 
be connected with art house. 
^X. Y. Z. AMERICAN ART NEWS OFFICE. 3 



Fifth Avenue Auction Rooms 

INCORPORA.TED 

333-341 FOURTH AV., S .E. cor. 25th St. 

HENRY A. HARTMAN, Auctioneer. 

On free public view beginning Monday, February 
27, from 9 A. M. to 6 P. M. and from 7.30 to 
10 P. M., continuing day and evening until hour of 
sale. 

A COLLECTION OF 



Paintings by John • F. Carlson and 
pastels by Harold M. Camp will be 
shown at the Katz Galleries, No. 103 
West 74 St., from March 1-13. 

Watercolors by Cezanne will be 
shown at the Photo-Secession Galleries, | 
No. 291 Fifth Ave., from March 1. I 



Antique Oriental Art 

THE PROPERTY OF 

Mr. Edward G. Getz 

No. 573 FIFTH AVENUE 

(Windsor Arcade) 
TO BE SOLD AT 

Unrestricted Public Sale 

on account of the expiration of his lease and the 
proposed demolition of the building. 

The collection contains many rare and valuable 
examples of Chinese Porcelains, Chinese,^ Japanese 
and Coreah Potteries of very early periods; Oil 
Paintings, original Drawings by Jacque and Ver- 
boeckhoven, Engravings, Water Colors, Pen and Ink 
Sketches, Japanese Color Prints, &c., to be sold on 
THURSDAY, FRIDAY and SATURDAY After- 
noons, March 2, 3 and 4, at 2.30 P. M., and THURS- 
DAY and FRIDAY Evenings, March 2 and 3, at 
8.15 P. M. 




The Fifth Avenue Art Galleries 

(Silo Building), 546 Fifth Avenue, 

and 1, 3 and 5 West 45th Street 

(Mr. James P. Silo, Auctioneer) 
Announce the Exhibition for Entire week of February 27th with 
UNRESTRICTED SALE AT PUBLIC AUCTION 
in one session only, on Saturday, March 4, at 3 O'clock 
OF AN UNIQUE COLLECTION OF 

Antique Tapestries, Paintings, 

Bibelots and Miniatures 

of such exceeding beauty and value as has been unexcelled 
in Auction records here or in Europe during recent years. 

By order of and from the exclusive Studios of 

Mr. C. F. WILLIAMSON, 

99 rue des Petits Champs, Paris. 

The Antiquity and Authenticity of Every Article 
in This Sale Is Guaranteed. 

Mr. Williamson will refund at any time 

the price paid for any article purchased if not as represented. 

CATALOGUES UPON APPLICiVTION. 



DUVEEN BROTHERS 



LONDON— PARIS-NEW YORK 



Jb 

Jt.. 

4^ 






H. Van Slochem 



477 Fifth Ave., New York 

iOppo. Public Library, Entrance 2 E.4/stSt.) 

15 Rue de la Rochefoucauld 
-^ PARIS 
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HAMBURGER? 



Antique Works of Art, Curiosities, 
Tapestries, China, Decorative 
Furniture «|p i|r i|v i^ 



PARIS 



RES. I 
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m 
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362 Rue St. Honore 






COOPER & GRIFFITH 

SPECIALISTS IN 

2 East Forty-Fourth Street 



Opposite DeImonico*s 



NEW YORK 



The Ehrieh GaUeries 



''Old jMasters 

OF ALL THE SCHOOLS 



ft 




ANGLO-AMERICAN 
FINE ART COMPANY 

Owing to the settlement of the estate of 
the late J. D. Ichenhauser, President of 
the above company, it has been decided 
to dispose at private sale of the large and 
valuable collection of paintings and art 
objects. 

The Company will not refuse any reas- 
onable offer that presents itself, and the 
paintings, etc., are on exhibition at 

523 FIFTH AVE., NEW YORK 



AZEEZ KHAYAT 

366 Fifth Avenue New York 

OPPOSITE ALTMAN'S 

ON account of an earlier sailing for 
Egypt this year than usual, I 
have decided to dispose at private 
sale, at greatly reduced prices, of the 
balance of my collection of 

R AKKA POTTERY 

Iridescent Greek Glass, Egrirptian Scarabs, Greek 
Coins and Rare Necklaces of Egryptian Beads 



Fifth Avenue and 40th St. 
NEW YORK 

SPECIAL ATTENTION GIVEN TO 
EXPERTISING AND RESTORATION 



XLhc jfolsom Galleries 

396 FIFTH AVENUE 
Between 36th and 37th Sts. 

Selecteb paintings 

IRare Persian an& IRaftfta iFaiencc, 

Uapestries, XKHoobcarvings 

an&_ ancient (BlasB 



KATZ GALLKRIES 

103 West r4th Street, New York 

AMERICAN PAINTINGS 

Engravings, Etchings & Framing 
Special Agents for RookWOOd Pottcry 



Paintings by 
AMERICAN ARTISTS 

Choice Examples always on View 
Also a fine selection ol Volkmar Pottery 

MTILLIAM MACBETH 



4-50 Kiftli A'venne 



Pie^w vork 



N. E. M0NTR03S 

Works of Art 
MONTROSS GAtl^ERY 



550 FIFTH AVE. 



HEW YORK 




Kelekian 

OBJETSde COLLECTION 



Rare Rugs, Egyptian, Gretk 
& Roman Antiquities. Per- 
sian, Hispano - Moresque & 
Italian Potteries. Gothic 
Sculpture. 



275 FIFTH AVENUE 
2 PLACE VENH^ip: 
CONTINENTAI*. M^EL 



NEW YORK 
PARIS 
CAIRO 



PICTURE FRAMES 

Original designs on hand to select ircai^ 
for both Pictures and Mirrors. 
Etchings, Engravings and Other Prints 

Paintings and Water Color Drawings. 

CLAUSEN ART ROOMS 

621 Madison Avenue Near 59th St 



Edward Milch Gallery 

939 Madison Ave. New York 

AMERICAN PAINTINGS, ETCHINGS 
MEZZOTINTS :: Artistic Framing 



FRINK'S PICTURE REFLECTORS 

Frink's Portable Standard Reflector for single 
paintings in private galleries or art shops. 
Used by leading collectors in Paris, London, Ber- 
lin and other foreign art centers as well as in this 
country. 
Prices $1 6.50 and $27.50 Send for descriptive booklet. 

I P FRINK 
(Geo. Frink Spencer, Mgr.) 239-*241 W. 24th St. 



BESHAR BROS. 



392 Colnmbns Avenue, 



New York. 



EXPERT RESTORER AND REPAIRER 
of Antiques, China and Rugs 



A ME I^ I-C A N A R T N E W S 



Galerie Kleinberger 

9 Roe de TEcbelle 
PARIS 

12 West 40th St., New York 



indent Pi^nres 
Specialty Botch, 
fi^nisii Schools 



CHARLES 

251 fifth Avenue. N. Y. 

EXHIBITION of fine old Etizabethen 

Jacobean, Queen cAnne, Georgian 

and Adams ^ooms* 

Tapestries, Esiriy English Furniture 

Georgian and Adams Marble Mantelpieces 

and Rare Chinese and European Porcelains 



Slieplierd Bros. 

•7 King Street St. James's, London 

®tl Ipatntings 

by the 

BARI^IT BRITISH 19IASXHRS 



R.C.&N.M.VOSE 



OBACH & CO. 

Hcture Dealers <& PrintseUers 

168 New Bond Street 
London, W. 



' Cable Address: "REWOP" for the Colonies and U.S.A. 

W. M. POWER, M. R. S. A. 

Publisher of High-Qass C?^|p^^^ 
Me:raotmts 

AFTER THE OLD MASTEIIS 
By ALFRED SKRIMSHIRE, 

;j. COTHER WEBB, Etc. 

Proof State Only Limited Editions, 

123 Victoria St., Westminster, LONDON, S. W. 

U. S. A. Representative: 
MR. HARRY F. MILLER, 6oi >W. 156th St., N. Y. 



eSTABLISHrC IN 1841 



HIGH GLASS PAINHNGS 



BARBIXON 

AMHRICATHi 

HfODKRX nvTcm 



BOSTON 

.*20 HOYI.HXOK HTRE^KX 



PURVEYORS TO 




\«~-»^ **»»*"^ 



'^ 



J. & S. QOLDSCHMIDT 

Bie Class Antiqiiihes 

580 Fifth Avenue 
New York 



Frankfurt a/M-. 

IS' Kaiserstrasse 



Galerie lieinemann 
Munich 

BlfiB CUSS PAiNTINfiS OF 
TflE QERinADf, OLD EMUSH 
AND BARBIZON SCHOOL 



FRANK T. SABIN 

PICTURES, ENGRAVINGS . 
DRAWINGS, MINIATURES, 



RARE BOOKS, AUTOGRAPHS. ETC. 



172 New Bond St., London, W. 



Wm. B# Paterson 

Pictures: Old and Modern 

Japanese and Persian Potter j 

5 Old Bond Street — LoitdoiL 



Saekville Gallery, Ltd. 

OLD MASTERS 
WORKS OF ART 

28 SackvlUe Street, Piccadilly 

LONDON 



TABBAGH Freres 



8 Rue Rossini 
396 Fifth Ave. 



PARIS 
NEW YORK 



Rakka and Persian Faience 
Oriental Stuffs and Tapestries 
Miniatures, Persian Mss., Glass 




fi.4wrMAyyttANi 



C^AXL,ERXES= 



S £ R I- I N 

AN H ALTSTR ASSE, 7 

Hiph-class Old Paintings and 
^,„.-_^,~:^,drawiii€r5.. .. ^ 



(eie. Chi n 0*^^^^^^ T 0#y 1 fff 

eentiine £hMcst JIntiques 
OlorRs of Jirt 

13 Rue Laffitte PARIS 



SCOTT & FOWLES CO. 

Dealers in 

High Class Paintings 

OLD AND MODERN SCHOOLS 

Careful attention given to 
the cleaning and restoration 
of valuable paintings ... 

590 Fifth Avenue 

Between 47th and 48th Streets 



M. Knoedler & Co. 

invite attention to their qiref ully 
selected collection of 

PA I NTI N G S 



AND 

Water Colors 

of various schools 
OLD ENGLISH MEZZOTINTS 

■ AND ■ 



COLORED SPORTING PRINTS 

355 Fifth Avenue, 
Cor. 34th street 

London , /j Old Bond St. 

.f*aris^2j PJace.lyendo'P'e - , 



SELKiinANN & Co. 



Genuine Works 
of Art 



7 WEST 36th STREET 
New York 



tlENRY REFNBARDT 

High Class Paiothigs 

OLD AND MODERN SCHOOLS 



OAI^I^KRIBS: 

332 MicUsan BouleTard 
Coni^ress Hotel 
Xlie Annex 



PARIS 

23 Place Vcndomc. 

57 Rue St Dominique 

(Hotel Sagan) 



LONDON, W. 

12 Old Burlington Street. 



E. Gimpel & 



UST 



WUXrWAXWLWE, PARIS 

406 Milwaukee-5t. 12 Place Vendoni^ 



Arthur Tooth & Sons 



ESTABLISHED 184i 



Old Paintings 



and 



Works of, Art 



Etieime BOURGEY 

NUMISMATIST 

7 Rue Drouot PARIS 

Greek and Roman Coins 
Coins- and Medals of all Conntrie's 




C.& E.CANESSA 

m\\(m morks of Jirt 

Paris: 19 rue Lafayette 

Naples : Piazza di Martiri 
New York: 479 Fifth Ave. 



WORCH & CO^, 9 Rue BIcuc, Paris 

linporters of AncientCHINESE CURIOS^ Rags, Paintings 

Interesting SELECTION OF CHINESE EXCAVATION 

POTTERIES, Etc. 



WHOLESALE AND EXPORT 

52, Rue de la 'Jour d'Auvergne, PARIS (9c) 

REPRODUCTION of ANCIENT: 

Paintings , Pastels, Miniatures, onhooiy, Engra'bings, 

Enaniels, hopHes, Art Goods, CuHos. 

BicluaiTe Publisher of Colored Engravings on Silk or Satin 

'"the BE^^^ 

AMERICAN ART NEWS. 
Read by All Buyers and Collectors. 



PARIS NEW YOilE 

57 RiieLa.Boctic 63,6 Fifih^e. 



TtNieiENT AND 
MODiRN PAINTINGS 
548 FIFTH AVENUE NEW YORK 



bonaventure's 
Galleries 

HIGH CLASS PAINTINGS 

WORKS OF AFT RATEBOOKS 

FIVE EAST THIRTY-FIFTH STREET 

Opposite Altman't 



5S6#tffeh Aver <N^^^ New YcWfc 

LONDON: 15*5 NCW BON1>:8TRE£T 
PARIS: 41 BOULEVARD DES:CAPUCINE8 



Cottier Si Qo. 

REPRESENTATIVE PAINTINQS 

Works OF nODINA BARve 

ART OBJECTS 
. DECORATIONS 



Jfe^tiet Satieties 

3r Ba^T /*OtK SliRBBTr 



VICTOR €f.Ff^JHiR 



SPECIAL EXHIBITION af 
IMPORTANT PAINTINGS 

467 Fifth Ave. (TibSS^!") ■ N.Y.. 



Blakeslee Galleriesi 

Knickerbocker Trust Co. Bldg., 
Cor. Fifth Ave. and 34th St, 



KYOTO BOaTON 



YAMANAKA & GO. 

2SA FIFTH AVENUE 
NEW YORK 



WORKS OF ART FROM THE FAR EAST 

Classified Exhibitions of iNTCREsriNa 
Objects Are Held in Our New Galleries 



IMPORTANT 
EXAMPLES 

of the 

Early English-, FrencK 
Dutch and Flemish 
Masters 



In writing to ad"ert:sers please mention the AMFRICAN ART NEWS 



